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1 OBIIASI XAPAKTEPUCTHKA PABOYEW IMPOT'PAMMbBI YYEBHOM
JAUCHUIIJINHBI
1.1 MecTO IMCUHMIJIMHBI B CTPYKTYPe OCHOBHOM 00pa30BaTeibHOI NMPOrpamMMbl

VYuebnas mucrumiuHa OI'CD. 04 «MHOocTpaHHBIA S3BIK B MPOGECCHOHATBLHON
JESITeIbHOCTH SIBJIAETCS YaCThI0 MPO(ECCHOHATBHON MOATOTOBKU OOIIET0 F'yMaHUTApHOIO U
COIMAJIbHO-9KOHOMUYECKOT0 IIMKJIAa OCHOBHOM IpPOQecCHOHAIbHOM

nporpammsel B cooTBeTcTBHH ¢ PI'OC no cnenmansHocT 54.02.01 qu3zaiin (1o oTpacisim).
1.2. Heas 1 niIaHupyeMble pe3yJbTaThl 0CBOCHUS JUCIHUILJIMHBI:

[Io wToram ocBOEHUS IUCHMIUIMHBI OOy4aroluecs IOJDKHBI MPOJAEMOHCTPUPOBATH
pe3ynbTaThl 00ydeHus, COOTHeCeHHbIe ¢ pe3ynbraramu ocBoeHust OOII CIIO, npuBeacHHbBIE

B Ta0IHILE:
Kon YMeHus 3Hanus
KOMIIETEHIUH
OK.01 001maThCs (YyCTHO U MMCbMEHHO) nexcuueckuit (1200 - 1400
OK.03 Ha UHOCTPAHHOM SI3bIKE Ha JIEKCUYECKHUX €IUHUIT) U
OK.05 npogeccuoHaIbHbIC U rpaMMaTH4E€CKUIl MUHUMYM,
OK.09 MOBCEHEBHBIC TEMBI; HEOOXOAUMBIH IS YTEHUS U
IK.1.3 MIEPEBOAUTH (CO CIOBAPEM) nepeBo/ia (Co cIoBapeM)

HUHOCTPAaHHBIC TEKCTHI
npodeccnoHaTLHOM
HAIpaBJICHHOCTH;
CaMOCTOSITEIILHO
COBEPIIIEHCTBOBATh YCTHYIO U
IMUCbMCHHYIO PCYb, ITOIIOJIHATD
CIIOBApHBIN 3armac

MHOCTPAaHHBIX TEKCTOB
poheCcCUOHATTLHOM
HalpaBJIEHHOCTH;
JIEKCUYECKUN MUHUMYM,
OTHOCALIHICA K ONUCAHUIO
IPEIMETOB, CPEJICTB U
IPOIIECCOB MPO(pEeCCHOHATLHON
NESITENIbHOCTH;

IpaBUja YTEHUS TEKCTOB
(0cOOEHHOCTH MTPOU3HOLIEHHUS)
npogeccuoHaIbHON
HaIlpaBJIEHHOCTH

2 CTPYKTYPA U COAEPKAHUE YYEBHOU JUCHUNJIAHBI

2.1 O0bem yuyeOHOM AUCHMILVIMHBI U BUAbI Y4eOHOH padoThl

Buj yueOHoii padoThl

O0beM yacoB

O0bem 00pa3oBaTeIbHON NPOrPaMMbl Y4eOHOM M CIHIIJIHHbI 190

B TOM YHCIJIC:

— TCOPETHUYCCKOC 06yquI/Ie

— NPAKTHUYCCKUC 3aHATUA

114

— caMocCTosiTelIbHas paboTa

76

— IlpomexyrouHas arTectanus B opMe KOHTPOIbHOM paboTHl,

addepeHIpoBaHHOrO 3a4eTa

o0pa3oBaTenbHOMI




2.2 TemaTn4yecKMii IJIAH U COAepkaHMe YUeOHOH TucUMIIMHBI « MHOCTPAHHBIH A3BIK B MPO(ecCHOHAILHOM 1eATeJIbHOCTH

Koanl komneTeHIuid,

(opmupoBanuio
HaumenoBanue | CoaeprkaHue y4eOHOro Marepuasa u GopMbl OPraHu3alnu J1eATeJIbHOCTH Oo0bem KOTOPbIX
pa3/iesioB U TeM o0yyaromuxcst B Yacax crnocodcTByer
3J1eMeHT
NPOrpaMMmbl
1 2 3 4
Pa3zpean 1.
Tema 1. The Conep:xanue yueOHOT0o MaTepHuaJia OK.01
history of Art [Tpaktuyeckoe 3anstue Ne 1. OK.03
1. U3y4yeHne OCHOBHBIX JIEKCUUYECKUX €AMHUIl HA THOCTPAHHOM SI3bIKE IO OK.05
TEME. 2 OK.09
2. AKTHBH3alMs HaBBIKA YTEHUS, IEPEBO/IA U MTOMCKA HHPOPMALIUU B [IK.1.3
TekcTe «McTopusi pa3BUTUSI HCKYCCTBa»
[TpakTrueckoe 3ansarue Ne 2.
1. AKTUBHM3aIMS U3YYEHHOIO MaTepHasa B ypaKHEHUIX.
2. Pa3BuTHe HaBbIKa TOBOPEHHUS.
3. 'pammaTHueckuii MaTepuat: 2
- CTPYKTYpPbI IOBECTBOBATEIBHOIO MPENTIOKEHUS.
- CTPYKTYpBI BOIIPOCUTENBHOIO MTPEII0KEHUS
4. 3amuTa npe3eHTanuu Ha TeMy «CTHIIM HCKYCCTBAY
CamocrosiTeibHas padoTa 00y4yaommxcst
Boinonnenue npoekra Ha TeMy «CTHIIM UCKYCCTBa» B BUJIE IPE3EHTALIUN U 4
MIOArOTOBKA K €€ 3alluTe.
Pabota co cioBapem.
Tema 2.What is a | Conep:xanue y4eGHOro MaTepuasia OK.01
design? [MpakTrueckoe 3anstre Ne 3 OK.03
1. 3y4yeHne OCHOBHBIX JIEKCUUYECKUX €AMHUIl HA HHOCTPAHHOM SI3BIKE T10 TEME. OK.05
2. AKTHUBM3aIMs HaBbIKA YTEHMSI, IEPEBOJIA U BblAeNIeHUsI HH(OpMaIuu B 2 OK.09
TEKCTe [IK.1.3

3. I'paMmaTryeckuil MaTepHaL:




- pa3psizIbl CYIIECTBUTEIbHBIX;
- YHUCJIO CYIIECTBUTEIBHBIX;
- IPUTSDKATEIbHBIN Maek CyIIeCTBUTEIBHBIX
4. 3amura npe3eHTanuu Ha TeMy «UTto Takoe qu3aiH?»

CamocrosiTesibHasi padoTa 00y4ar0IMXcs
BrlinonHeHNe KOHTPOIBHBIX PA0OT B BHJIE TIPE3CHTALIMU Ha TeMy «UTo Takoe
oU3anH?»

Tema 3.To be a

Coaep:xanue yueOHOTo MaTepHaJia

designer [MpakTrueckoe 3ansaTre Ne 4 OK.01
1. Jlekcuueckuii Matepual o Teme. OK.03
2. I'pammaTH4eCcKuil MaTepuan: OK.05
- pa3psiibl IpUjaraTesbHbIX; OK.09
- CTENICHU CPAaBHEHUsI IIPUJIaraTesibHbIX; IIK.1.3
- CPaBHUTEIIbHBIE KOHCTPYKIMH C COI03aMHU
CamocrosiTe1bHas padoTa o0y4yaommxcst
Hanucanue scce Ha Temy «YTo 3HAUUT OBITH AU3AMHEPOM JUISI MEHSA?»
Tema 4. The Conep:xanue yueOHOTro MaTepuaJia
main directions | IIpaktuueckoe 3ansTre Ne5. OK.01
in art and design | 1. M3y4eHune OCHOBHBIX JEKCHYECKUX €IUHHI] HA HHOCTPAHHOM SI3BIKE I10 OK.03
TEME. OK.05
2. AXTUBU3aIUs HaBbIKA YTEHHS, TIEPEBO/IA U BBIJICICHUS HH(OpMAIy B OK.09
TEKCTE. [IK.1.3
3. PazBuTHe HaBbIKa MUACHMA.
4. AKTUBU3AIIMS HABbIKA BOCTIPUSATHUS HA CIyX.
5. AynupoBaHHE IO TEME.
6. lHTepakTUBHBIC 3a/1aHUs
CamocrosiTeibHast padoTa o0yuyaommxcst
Beinonnenue npeseHranuu Ha TeMy «HampaBienus B 1u3aifHe U UCKYCCTBE»
Tema 5. Modern | Coaep:kanue y4eGHOro MaTepuasia
Art ITpakTrueckoe 3ansTue Ne 6.
1. 3y4yeHne OCHOBHBIX JIEKCUUYECKHUX €AMHULl HA HHOCTPAHHOM SI3bIKE 110 TEME. OK.01
2. AXTUBU3aIMs HaBbIKa YTEHHUs, IEPEBOJIa U BbIJCIEHHU HH(OpMAIUH B OK.03

TCKCTCE.

OK.05




CamocrosiTesbHAasi padoTa 00y4ar0IMXCs

OK.09

[TonroroBka gokianos mo reme «CoBpeMEHHOE HCKYCCTBO» B BUJE pedepaTa IK.1.3
WM TIPE3EHTAIUH.

Tema 6. Modern | Coaep:kanue y4eGHOro MaTepuasia

design
[TpakTueckoe 3anstue Ne 7. OK.01
1. AKTHUBH3AIMS U3YYCHHOTO MaTepralia B YIPOKHCHHIX. OK.03
2. Pa3BuTHE HaBBIKA TUCHMA. OK.05
3. Pa3BuTHe HaBbIKAa TOBOPEHUS. OK.09
[IpakTuueckoe 3ansitue Ne 8. IK.1.3
1. AkTUBH3aIUs U3YYEHHOTO MaTepHala B yIpa)KHEHUSX.
2. PazBuTHE HaBbIKA MACHMA.
3. 3amura npe3eHranuu Ha TeMmy «COBpeMeHHbIC HAIIPABICHUS AU3aiiHa
CamocrosiTesibHas padoTa 00yYarOIuXcst
[TonroroBka npeseHTanuii o reMe «CoBpeMEHHbIE HAIIPABJIEHUS AU3aiiHa»
Pabora co cinoBapem

Paznea 2

Tema 7. Coaep:xxanue yue0HOro MaTepHaJia

Elements of [TpakTyeckoe 3ansitue Ne 9 OK.01

design 1. 3y4eHrne OCHOBHBIX JIEKCUYECKUX €AVHUIl HA MHOCTPAHHOM SI3BIKE T10 TEME. OK.03
2. AKTUBM3aIMs HaBbIKA YTEHMSI, IEPEBOJIA U BbIAEIEHUS HH(POpMAIUU B OK.05
TEKCTE OK.09
[Ipaktuueckoe 3anstue NelO IK.1.3

1. I/I3y‘{eHI/IC OCHOBHBIX JICKCUYCCKHUX €AUHUI HA HHOCTPAHHOM A3LIKEC 110 TEMC.

2. AKTHUBM3aIMs HaBbIKA YTEHMSI, IEPEBOJIA U BbIAENIEHUSI HH(OpMaIUU B
TEKCTe
3. AKTHBM3aIMs HaBbIKAa BOCIIPUATHS Ha CIIyX. AyTupOBaHue 1o TEME.

ITpakTrueckoe 3ansatue Ne 11

1. AKTUBHM3anNs 3HAHUH JIEKCUYECKUX €IUHMII..

2. AKTUBH3AIMs HaBBIKA YTCHHUSI, IEPEBOJIA U BBIJCNIEHUsI HH(POpMAIIUU B
TEKCTE

3. AKTHBH3AIUs HABBIKA TOBOPEHHUSI.

4. 3anuTa MPOEKTOB MO TeMe «IJIEMEHTHI TU3aiHa»




CamocrosiTesbHAasi padoTa 00y4ar0IMXCs

BoinonHenue npoekTa-npe3eHTauuu «JeMEHTBI AU3aiHa.
Pabota co cnoBapem.

Pabota ¢ HHTEepHET-UCTOUHHUKAMH.

Tema 8.
Principles of
design

Conep:kanue y4eOHOT0 MaTepuaJia

[Ipaktuueckoe 3anstue Nel?2

1. I/ISYLIGHI/IC OCHOBHBIX JICKCHYECKHUX €AMHUI] HA HHOCTPAHHOM A3BIKC I10 TEME.

2. 'pammaTHyeckuii MaTepuai:
1. - nnyHble, NpUTSKATEIbHBIE MECTOMMEHHS;
2. - YKa3aTCJIbHbBIC MCCTOMMCHUS;
3. - BO3BpaTHbIE MECTOMMEHHS;
4, - BOIIPOCUTCIIbHBIC MCCTOMMCHHU,
5. - HeollpeJleIeHHbIE MECTOMMEHUS

[TpakTueckoe 3ansatue Nel3
1. VI3y4eHre OCHOBHBIX JIEKCHYECKUX €IMHHIl HA MHOCTPAHHOM SI3BIKE
0 TEME.
2. AKTMBH3aIMs HaBbIKA YTEHUS, IEPEBOAA U BbIIENICHHUS HH(OopManuu
B TEKCTE.

[TpakTueckoe 3ansatue Nel4

1. AxrtuBH3anMs U3y4EHHOTO MaTepuaia B yIPaKHEHUSX.

2. Pa3BuTHE HaBbIKA MUCHMA.

3. 'pammarnvecknii MaTepuai:

- CioBooOpa3oBaHue.

- Cy(pdUKCHI ¥ IPUCTABKH B aHTJIUHCKOM SI3bIKE

4. 3ammTa npe3eHTaluy Ha Temy «[IpHHIMIBL qu3aiiHa B COBPEMEHHOM MHpE»

CamocrosiTeibHas padoTa 00y4yaommxcst

Brinosnnenue npoekra -npe3enranuu «l [puHuune qu3aiHa B COBPEMEHHOM
MUPE.

PaboTa ¢ MHTepHET-UCTOUHUKAMHU

OK.01
OK.03
OK.05
OK.09
I1K.1.3

Tema 9. The
types of design

Coaep:xanue yueOHOIro MaTepHuaJia

[Ipaktrnueckoe 3ansatue Ne 15
Jlekcuueckuii Matepuai 1o Teme.
1. I'pammaruyeckuii MmaTepuan:

OK.01
OK.03
OK.05
OK.09




2. - BUIOBpPEMEHHBIC (DOPMBI r1aroJa;
3. - obopor there is/ there are

[IpakTuueckoe 3austue Ne 16
1. AkTUBM3aIMA U3YUYEHHOTO MaTepHasa B yIpa)KHEHUSX.
2. Pa3BuTHe HaBbIKa TOBOPEHMSI.

CamocrosiTeibHast padoTa 00y4yarommxcst
Brimonnenue npaktudyeckoid paboTsl o Teme « TUmbl gu3aiiHay
Hanmcanue scce «Xody ObITh MPOhecCHOHATIOM

I1K.1.3

Tema 10.
Painting
techniques

Conep:kanue y4eOHOT0 MaTepHuaJia

[Ipaktuueckoe 3anstue Ne 17
1.JIekcuueckuit MaTepua 1o Teme.
2. 'paMmaTHyecKkuii MaTepualt:
- BpemeHa rpynnsl Continuous;
3. Pabora c Tekctom «Buabl pucyHka.
4. 3amura npe3eHTauuu «Buabl ¥ TEXHUKU PUCYHKa»

[Ipaktuueckoe 3anstue Ne 18

1. 'pammaTHueckuil MaTepua:

®pazoBble I11arojbl aHIIIMHCKOTO SI3bIKa IPUMEHHUTENBHO K MPO(hecCHOHaIbHOM
TEMAaTHKe.

2. AXTUBU3aIUs HaBbIKa TOBOPEHUSI.

3. Pabota ¢ Texcrom «I"padduti»

4. IIpocmotp ¢punbma «I'paddput»

5. Muckyceus «SBnsercs nu rpadpdutu uckyccrBoM?»

CamocrosiTeibHas padoTa 00y4aOIMMXCs

Brmonaenune paboTsl o TeMe «TeXHUKH pucyHKa» B BUIE MTPE3CHTAIIH.
[ToaroroBka k auckyccuu «SBnsercs a1 rpadGuUTu KCKyCcCTBOM?»
PaboTa ¢ HHTEpHET-UCTOYHUKAMH.

ITpocmoTtp punbma «I'paddut»

OK.01
OK.03
OK.05
OK.09
IIK.1.3

Pa3zngen 3

Tema 11.
Graphic design

Coaep:xanue yueOHOro MaTepHuaJia

IIpakTnueckoe 3ansatue Nel9
1. JIekcuueckuii MaTepuai o TeMe
2. I'pamMmaTH4eCKU MaTepra:

OK.01
OK.03
OK.05
OK.09




- CJIOXKHOC€ Imoajiexauiee,
- CJIOKHOC JOIIOJIHCHUC

CamocrosiTesibHasi padoTa 00y4ar0IMXcst
BrinmonHnenue npeseHraiuu no teme «Busl rpadudeckoro au3aiiHay

I1K.1.3

Tema 12. Web Coaep:xkaHue yueOHOro MaTepHaJia
design [Ipaktuueckoe 3anstue Ne 20 OK.01
OK.03
1. Jlekcuueckuii MaTepual mo TeMe. 0K.05
2. 'paMMaTuveckuii MaTepua: 0OK.09
- CJI0’)KHOCOYMHEHHBIE MPEATIOKEHUS; K.1.3
- CIIO’KHOIIOAYMHEHHBIC TTPETIOKCHUS
3. Pabora ¢ tekctoMm «Beb nu3ain.
CamocrosiTesibHas padoTa 00yYarOIuXCcst
Brinonnenue paboTel B BUE npe3eHTanuu no reme «Ctuiu B BeO qu3aitHe)
Pabora co cinoBapsimu
Tema 13. Coaep:xanue yueOHOTo MaTepHaJia OK.01
Interior design OK.03
[IpakTnueckoe 3anstue Ne 21 OK.05
1. Jlexkcuueckuii MmaTepua mo TeMe. OK.09
2. 'pammaTuyeckuii MaTepuan IK.1.3
CocnararenbHOEe HAaKJIOHEHUE
3. AxTUBH3aIMs HaBbIKA YTEHUS, IEPEBO/IA U BbIACIEHUS HHPOpMAIUU B
TEKCTE
[TpakTrueckoe 3ansaTue Ne 22
1. Jlexkcuueckuii MmaTepua mo TeMe.
2. AKTHBH3aIUs HaBbIKa TOBOPEHUS 10 U3YUYEHHOU TeMe C UCIIOIb30BAaHUEM
poeCCHOHATBHON TEPMUHOJIOTHHI
CamocrosiTeibHast padoTa 00y4yaommxcst
IToaroroBka nokiana no teme «/{u3aH B UHTEpbEPE»
Tema 14. Copepxxanue yueOHOro MaTepuaJa OK.01
Advertising OK.03

ITpakTnueckoe 3anstue Ne 23
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design . OK.05
1. JIexcudeckuii MaTepua o Teme. :
P OK.09
2. AKTHBU3aIUs HABBIKA YTCHHUS, IEPEBOJIA M BBIJCICHUS HH(OPMAIIUU B [K.1.3
TEKCTe
CamocrosiTeibHast padoTa 00y4yarommxcst
Brimonnenue paboTsl B BUJie npe3eHTanuu «Jlu3aiH B pekiiaMme
Tema 15. Coaepxxanue yueOHOIro MaTepuaJa OK.01
Exterior design OK.03
[Ipaktuueckoe 3anstue Ne 24
P OK.05
1. Jlexcuueckuii MmaTepua mo TeMe. 0OK.09
2. AKTHBU3aIUs U3yYEHHOT0 MaTepuasa B yIpaKHEHUSX. IIK.1.3
3. Pa3BuTHe HaBBIKA THCHMA.
4. Mecronmenusi (JIMYHBIC U MPUTSHKATEILHBIC)B AHTIIMHCKOM SI3BIKE.
CamocrosiTesibHas padoTa 00yYarOIuXcst
Brinosinenue nokiana Ha TeMy «Jlu3aiiH B 3KCTEpbepe»
[TonroroBka nmpe3eHTanmu «/{n3aiiH B UHTEpbEpe»
Tema 16. Eco- Coaep:xanue yueOHOTo MaTepHaJia OK.01
design OK.03
[TpakTueckoe 3austue Ne 25 ’
P OK.05
1. Jlexkcuueckuii MmaTepua mo TeMe. 0OK.09
2. AKTHBU3AIUs U3YYEHHOTO MaTepuana B yIpaKHEHHUSX. IIK.1.3
3. Pa3BuTHE HaBBIKA THCHMA.
4. 'pammaTudeckuil MaTepHualt:
C1105KHOCOYMHEHHBIE NPEJI0KEHUS
CamocrosiTeibHas padoTa 00y4yaommxcst
BrinosHeHne npe3eHTaluu 1o TeMe « KO-Iu3anH»
Paznen 4
Tema 17. Conep:xanue yueOHOro MaTepuaJia OK.01
Ergonomics OK.03

ITpakTueckoe 3ansatue Ne 26
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1. Jlekcuueckuii MaTepuai 1o Teme.

OK.05

OK.09
2. AXTUBU3AIMs HABBIKA YTEHUS, IEPEBOA U BBIACICHUS HH(POpPMALIUU B MK.1.3
TEKCTE
[TpakTrueckoe 3anstue Ne 27
1. JIexcuueckuii MaTepuai o TeMe.
2. AKTHBH3aIMsI HAaBbIKA TOBOPEHHUSI
CamocrosiTesibHAasi padoTa 00y4ar0IMXCs
Boinonnenue noknana no reMe « proHoMHUKa»
[TonroroBka nmpe3eHTalMu « JHOPrOMUYECKUE METOABI B IPOEKTUPOBAHNUN
Cpeabl»
Tema 18. Coaep:xanue yueOHOro MaTepHuaJia OK.01
Industrial design OK.03
g [IpakTuueckoe 3anstue Ne 28 OK.05
1. Jlekcuueckuii MmaTepuall o Teme. OK.09
2. AKTUBH3AIMs HaBbIKA YTCHHUSI, IEPEBO/IA U BbIAENIEeHUS HH(POpMAIUU B IIK.1.3
TEKCTe
3. 'pammaTHueckuii MaTepuat:
I'epyHanil B aHTTIMHCKOM SI3BIKE.
CamocrosiTeibHasA padoTa 00y4yaommxcst
Brinonnenue npesenranun Ha TeMy «lIpoMBIIIIIEHHBIN TU3aiiH»
CocraBieHue BONPOCOB M0 Npo(hecCHOHAIBHON TeMaTHKe
Pabota co cripaBouHMKaMu
Tema 19. Design | Conep:xanue y4eGHOro MaTepuasia OK.01
of systems OK.03
y [TpakTrueckoe 3anstue Ne 29 OK. 05
1. 3y4yeHrne OCHOBHBIX JIEKCUUYECKUX €AMHUIl HA HHOCTPAHHOM SI3BIKE T10 TEME. OK' 09
2. AKTUBM3aIMs HaBbIKAa YTEHMSI, IEPEBOJIA U BblAeNIeHUsI HH(OpMauu B HK. 13

TEKCTE
3. AKTUBU3AIMS HABBIKA TOBOPEHUS
4. 3amura npe3eHTanny Ha TeMy «Jlu3aiiH cucrem»

12



CamocrosiTeibHast padoTa 00y4yarommxcst

Brinonnenune npeseHTanuu no teme «/{uzain cucrem»
CocraiieHre BOIPOCOB 10 MPOPECCUOHATHFHON TEMATHKE.
PaboTa ¢ MHTEpHET-UCTOYHHKAMHU

Tema 20. Design | Coaep:kaHue y4eGHOro MaTepuaJa OK.01
in the market OK.03
[IpakTnueckoe 3anarue Ne 30 OK.05
1. I3yueHne OCHOBHBIX JEKCHUYECKUX €IUHUI] HA HHOCTPAHHOM SI3BIKE MO TEME. OK. 09
2. AKTUBH3AIMs HaBbIKA YTCHHUSI, IEPEBO/IA U BbIAeNIEeHUs HH(POpMAIUU B HK.I 3
TEKCTE
3. AKTHBH3AIIMS HABBIKA TOBOPEHHUS
4 3ammTa npe3eHTamy Ha Temy «Jlu3aita u cdepa yciyr»
CamocrosiTeibHasA padoTa 00y4yarommxcst
Brimonnenue npeszentanuu «Jluzaitd u chepa yciayr»
Pabora co cioBapem
Paznea S
Tema 21. Coaep:xaHue yueOHOro MaTepuaJia OK.01
Desiner’s OK.03
portfolio IIpakTnueckoe 3ansaTue Ne 31 OK.05
1. I3yueHne OCHOBHBIX JIEKCHUECKUX €MHUI] HA MHOCTPAHHOM SI3BIKE IO TEME. OK 09
2. AKTHBM3alMs HaBbIKA YTEHUS, IEPEBO/IA U BbIAEICHNUS HHPOPMALIUU B HK'l 3
TEKCTE
Tema 22. Jobs in | Conep:xanue y4eGHOro MaTepuasia OK.01
design [TpakTrueckoe 3austue Ne 32 8§8§
1. I3yueHne OCHOBHBIX JEKCHUYECKUX €MHUI] Ha HHOCTPAHHOM SI3BIKE 10 TEME. OK' 09
2. AKTHBH3aNMs HaBBIKA YTEHUS, IEPEBO/IA M BBIICTICHUS HHPOPMALIUU B HK.I 3
TEKCTe
Tema 23. Conep:xanue yueOHOro MaTepuaJia OK.01
Writing a [Tpaktndeckoe 3anstre Ne 33 OK.03
resume 1. AxTHBU3aIMs U3YYEHHOTO MaTepuasa B yIpaKHEHHUIX. OK.05
e P yrp OK.09
2. Pa3BuTHE HaBBIKA TUCHMA. K 13

3. Pabora c TekctoM «IloAroToBKa K TPyJJOYCTPOHCTBY: COCTABJICHUE U
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3aI10JIHCHUEC NTOKYMCECHTAIIUN)>

Tema 24. Coaepxxanue yueOHOIo MaTepuasa OK.01

Writing a cover OK.03

letter [IpakTnueckoe 3anarue Ne 34 OK.05
AxTuBU3aIUA M3y4YCHHOTO MaTepHralia B yIIpaKHCHHUSX. OK.09
Pa3BuTHe HaBbIKa MHCHMA. IIK.1.3
3. Pabora ¢ TekctoM «OdunuanbHas 1 HeopHUIMAIbHAS TEPEITHCKaY

Tema 25. Job Conep:kanue y4eOHOT0 MaTepuaJia OK.01

Interview [Ipaktuueckoe 3anstue Ne 35 8582
1. AKTUBM3AIMs HABBIKA TOBOPEHMUSI. OK. 09
2. CobecenoBaHne Ha THOCTPAHHOM SI3bIKE K13

Pa3zngen 6

Tema 26. Art Coaeprxanue yuyeOHOIro MaTepuaJa OK.01

and crafts P ¥ P OK.03
[TpakTueckoe 3ansatue Ne 36 OK.05
1. U3yueHnre OCHOBHBIX JIEKCUUECKHUX €IMHULl HA MHOCTPAHHOM SI3BIKE IO TEME. IQHI?(I)%
2. AKTUBH3AIM HaBbIKA YTCHHUSI, IEPEBO/IA U BbIACIEHUS HH(POpMAIUU B o
TEKCTE

Tema 27. Coaepskanue y4e0HOro MaTepuaaa OK.01

Foreign and P Y P OK.03

Russian famous | [Ipaktudeckoe 3anstue Ne 37 0OK.05

artists 1. V3y4yeHre OCHOBHBIX JIEKCUYECKHUX €IMHUIl HA HHOCTPAHHOM SI3bIKE 110 TEME. IQIE(I)%
2. AKTHBU3AIUs HAaBBIKA YTCHHUS, IEPEBOJIA M BBIJCIICHNS HH(OPMAIIUY B o
TEKCTe

Tema 28. World CoaepxxaHue y4yeOHOro MaTepuasa OK.01

art masterpieces P Y P OK.03
[TpakTrueckoe 3ansaTue Ne 38 OK.05
1. AKTHUBH3AIMS HaBbIKa TOBOPEHMSI M TIepeIaul HHPOPMAIIMH HA HHOCTPAaHHOM 1(_)[5(1)93

SA3BIKE
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2. AxTUBU3a1Ms HaBBIKOB ayaupoBaHus (ayaupoBanue Tekcra «llleneBpsl
MUPOBOH KYJIBTYPBI»)

Tema 29. Coaep:kanue yueOHOIro MaTepHaJia OK.01

Monuments of P Y P OK.03

Art [TpakTaeckoe 3austue Ne 39 OK.05
1. AxTHBH3aIMs HaBbIKA TOBOPCHHMS M ITepeiau HHpOpMaIkK Ha 2 OK.09
WHOCTPAHHOM SI3BIKE IK.1.3
2. Pabora ¢ Buneo ¢puinbmom «IlaMSITHUKH KYJIbTYPBD»

Tema 30. Coaep:xanue yueOHOT0o MaTepHaJia OK.01

Modern art and OK.03

design [Tpaktuyeckoe 3anstre Ne 40 0K.05
1. AkTHBH3aIMs HABBIKA TOBOPCHHMS U ITepeiau HHpOpMaIkK Ha OK.09
HHOCTPAHHOM SI3BIKE 4 TK.1.3
2. [TpocMoTp M 00CY)KICHHE BUACOMATEPHUAIOB Ha TeMy «/lu3aitH u
COBPEMEHHOE UCKYCCTBOY

IIpomexyrounas arrecrauus (B popme nuddepennupoBannoro 3auera)

Bcero: 190
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3 YCJOBUS PEAJIU3AIIMU ITIPOTPAMMbBI YYEBHOM JTUCIUILIUHBI

3.1 MaTepuaJibHO-TeXHHMYeCKOe oDecneyeHne

KabuneT nHOCTpaHHOTO s13bIKA (JTUHTAOHHBIM KAaOWHET)

OcHoBHOe obopyznoBanue: Jlocka moakatHasi; MyabTUMEIUIHHBIN KOMIUIEKT (IIPOEKTOP
Casio XJ-V2, skpan Lumien Eco Picture); ITapra yuenuueckas nBoitHas; CToJI ImperogaBaTels;
Crym.

[Iporpammuoe obecneuenue: 1. Microsoft Windows 10Pro OEM 2. Office ProPlus 2010
Russian Acdmc

KabuHeT MHOCTpaHHOTO SI3bIKA

OcnoBHoe obopynosanue: Komonku Logitech 5.1 Z-906; Haymnuku Sanako SLHO7,
[Tepconanbupiii kommbioTep Lenovo ThinkCentre; Ctom; Cryim; TeneBuzop LG 42LN540V.

[Tporpammuoe obecnieuenwue: 1. Microsoft Windows 10Pro OEM 2. Office ProPlus 2010
Russian Acdmc

3.2. UnpopMmannoHHOe obecnedeHne peajn3alui NPOrpaMMbl

Jisa peanuzanuu mporpamMmbl  y4eOHOW AUCHMIUIMHBL Oubiuoreunsii goung BBIY
YKOMILUIEKTOBAH NIEYaTHBIMH U MJICKTPOHHBIMHU U3aHUSIMHU.

OOyuvaromuecs W3 4YWCJIa HMHBAIMAOB W JHUI[ C OTPAaHUYECHHBIMH BO3MOXXHOCTSIMHU
3/10pOBbsl 00€CIEUEeHbl MEYATHBIMU U (WJIHM) AJIEKTPOHHBIMU 00pa30BaTENIbHBIMU pecypcamu B
dbopmax, aJanTUPOBAHHBIX K OTPAHUYEHUSM UX 3/I0POBbSI.

OcHoBHas JInTepaTypa

1. Aurnuiickuit s3bIk s ausaiiHepos (B1-B2) @ yuebHoe mocobue ajisi cpeaHero
npodeccuonanibHoro obpazoBanus / I'. B. IlleBunosa, E.b. Hapounas, JI. E. Mockanen ; mon
penakuueit I'. B. llleBiioBoii. — 2-¢ u3n., nepepad. u gom. — Mocksa : U3parensctBo FOpaiit,
2024, — 288 c¢. — (IIpodeccuonanproe oopazoanue). — ISBN 978-5-534-05809-3. — Tekcr :
anekTpoHHbd //  OOpazoBatenbHas ruargpopma IOpaiit  [caiit]. c¢. 2 — URL:
https://urait.ru/bcode/540096/p.2

2. Apxwunouy, T.II. Aurnumiickuii s3bik s rymanutapueB (Bl) : yueOHuK u

MpakTUKyM s cpeaHero  npodeccuoHanbHoro  obOpaszoBanusi/  T. Il. Apxumnosuuy,
B. A. KopotkoBa. — Mocksa : U3znarensctBo HOpaiit, 2024. — 746 c. — (IIpodeccuonanpHoe
obpazoBanue). — ISBN 978-5-534-17591-2. — Tekcr : anekrponHbid // OOpa3zoBareibHas
wiatdopma FOpaiir [caiit]. — URL: https://urait.ru/bcode/545068

3. I'ypees, B. A. Aunrawmiickuit s3bIk. ['pammatuka (B2) : yueOHUK U IPAKTUKYM JUIS
cpenHero npodeccuoHanbHoro odpaszoBanus / B. A. I'ypeeB. — 2-e uzn., nepepad. u gom. —
Mocksa : M3zgarensctBo IOpaiit, 2024. — 304 c. — (IlpodeccuonanpHoe oOpa3oBaHHE). —

ISBN 978-5-534-17134-1. — Texcr : snexkrponHbid // OOpa3oBarenbHas matdgopma HOpaiit
[caitT]. — URL.: https://urait.ru/bcode/541174

4. Koxapckas, E. D. Aunrnuiickuil s3bIk. [IpakTrueckuil Kypc sl XyI0KHUKOB U
HCKYCCTBOBEJOB : ydeOHOE TMocoOme i CpeaHero mpodecCHoHaIbHOr0 oOpa3oBanus /
E. D. Koxapckas, T.A. beus, U. A. HoBukoBa. — 2-¢ wu3a., ucnp. u Jomn. — Mocksa:
NznatenberBo FOpaiit, 2024. — 190 ¢. — (IIpodeccronansaoe oopazoBanne). — ISBN 978-5-
534-08779-6. — Tekcr : snexTponHblid // OOpazoBatenbHas riardpopma HOpaiit [calfT]. —
URL.: https://urait.ru/bcode/539507

JlomoJiHuTeIbHAS JIMTepaTypa

1. AwutoB, B. ®. Anrmmiickuii si3pik (Al1-Bl+): yueOHOe mocobue nansi cpemaHero
npodeccnonanbHoro obpazoBanus / B. @. Auto, B. M. AutoBa, C.B. Kamu. — 13-e wusn.,
ucnp. U jgom. — MockBa: M3garensctBo IOpaiit, 2022. — 234 ¢. — (IIpodeccronanpHOe
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https://urait.ru/bcode/545068
https://urait.ru/bcode/539507

obpazoBanue). — ISBN 978-5-534-08943-1. — Texkcr: anektponnsiit // DbC IOpaiit [caliT]. —

URL: https://urait.ru/bcode/448454
2. Anrnmiickuii s3eik aus rymanutapue (B1—B2). English for Humanities :
yueOHOoe mocobue s cpenHero npodeccuonanbHoro oopazosanus / O. H. Crorauena, A. B.

bakynes, I'. A. [laBnoBckas, E. M. MykoBHukoBa. — Mocksa : U3narensctBo IOpaiit, 2022, —

206 c. — (IlpodeccuonanpHoe oOpazoBaHue).

3. Kpyrogeu, B. C. ®paniry3ckuil s3bIK JUIsl U3YYaIOIIUX KYJIbTYpY M HCKYCCTBa
(A2-B1) : yuebnoe mocobue aist cpeanero npodeccuonaapbHoro oopaszosanus / B. C. Kpyroserir.

— Mockaga : UznatensctBo HOpaiit, 2024. — 240 ¢. — (IlpodeccuonanbHoe 00pa3oBaHue). —

ISBN 978-5-534-13252-6. — Texkcr : snextponnsiii / ObpaszoBarenbHas miatdopma HOpaidr

[caiiT]. — URL.: https://urait.ru/bcode/540868

DJIeKTPOHHBbIE pecypchbl
DNEKTPOHHBIE PECYPCHI

1. Free Management Library, from http://managementhelp.org/

2. Investopedia, from http://www.investopedia.com/terms/c/customer-service.asp
3.MULTITRAN — unrepner ciopaps (http://www. multitran.ru)

4. Wikipedia, http. //en.wikipedia.org
5.Wisegeek: clear answers for common questions, from http://www.wisegeek.com/
6.http://school-collection.edu.ru — ayauo ¢aits
7.www.britishcouncil.org/learnenglish

8.http://lessons.study.ru

9.http//english-language.ru DnekTpoHHBIH pecypc «AHIITUNACKHUIA I BCEX)»

10.www.macmillan.ru

11.www.pearsonlongman.com

4 KOHTPO.Ib U OLIEHKA PE3YJIbTATOB OCBOEHHUS YYEBHOM

JUCIHHUIIVIMHBI
PesyabTaTsl 00y4eHHs Kpurepun onenkn MeTtoabl OLICHKH
Ilepedens 3HaHUI, XapakTepuCTUKU Onenka pe3ynbTaToB

OCBaMBaEMbIX B PAMKax
JVICTIATUTHHBL:
nexcrueckuit (1200 - 1400

JIEKCUYECKUX €JIMHUIL) U
rpaMMaTHYECKU MUHHUMYM,
HEOOXOUMBIN I YTCHUS U
nepeBoja (Co cioBapeM)
MHOCTPAHHBIX TEKCTOB
npodeccuoHanbHOM
HaIpaBJIECHHOCTH;
JIEKCUYECKUI MUHUMYM,
OTHOCSIIITUHCS K OIMUCAHUIO
MIPEAMETOB, CPEACTB U
MPOIIECCOB MpodeccuoHATBHON
JeATEIbHOCTH;

ImpaBujia YTCHUA TEKCTOB
(0cOOEHHOCTH TPOU3HOIIECHUS)
npodeCCHOHATBEHON
HaIpaBJIeHHOCTH

JIEMOHCTPUPYEMBIX 3HAHHIH,
KOTOpBIE MOTYT OBIThH
MIPOBEPEHBI:

oOyuJaroluiics BiaeeT

TIEKCUYECKUM U
rpaMMaTHYeCKUM MHHHUMYMOM,
HEOOXOIUMBIM JTSI YTCHHS H
nepeBoa (Co cioBapeM)
WHOCTPAHHBIX TEKCTOB
npodecCuoHaNTbHON
HaIpaBJIEHHOCTH;
JEKCUYECKIM MHHUMYMOM,
OTHOCSIIIIUMCSI K OTTUCAHUIO
MIPEIMETOB, CPEJCTB U
MPOIIeCCOB MPOheCcCUOHATBHOM
TeSITeTbHOCTH;

BJIaJICET MPABUIIAMH YTECHUS
TEKCTOB (0COOCHHOCTH
MIPOU3HOLICHHUS)

BBITIOJTHCHU A HpaKTquCKOﬁ

paboTHI.

DKcnepTHOE HAOII0IeHUE 3a

XOJIOM BBITIOJTHEHHUS
MPaKTUYECKOU pabOTHI.
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https://urait.ru/bcode/54086

npodeccroHanbHOI
HaIpaBJICHHOCTU

Ilepeuenb ymeHuM,
OCBaMBACMbIX B paMKax
JUCIUIIAHBL:

o0martbes (YCTHO U TUCBMEHHO)

Ha MHOCTPAHHOM $I3bIKE Ha
npoeCCUOHATIbHBIC U
MIOBCEHECBHBIC TEMBI;
MEePEBOIUTH (CO CIIOBAPEM)
HHOCTPAHHBIC TCKCThI
npoQeCcCHOHAILHON
HAIPABIICHHOCTH;
CaMOCTOSITEIILHO
COBEPILIEHCTBOBATh YCTHYIO U
MUCHMEHHYIO PEUb, ITOTIOIHSTh
CJIOBapHBIN 3ar1ac

XapakTepuCTUKU
JEMOHCTPUPYEMBIX YMEHUH,
KOTOpBIE MOTYT OBIThH
MIPOBEPEHBI:

oOydJaronuiicss 001aeTcs yCTHO
Y TUCBMEHHO) Ha HHOCTPAHHOM
sI3bIKE Ha MpodeccuoHalbHbIE U
MTOBCE/THCBHBIC TEMBI;
MepEBOAMT (CO CIIOBapeM)
WHOCTPAHHBIC TEKCTHI
npodeccnoHanbHOM
HaIpPaBJICHHOCTH;
CaMOCTOSITENILHO
COBEPILIEHCTBYET YCTHYIO H
MMMCEMEHHYIO PeUb, MOMOIHIET
CJIOBapHbIN 3amnac

Ouenka pe3ynbTaToB
BBINIOJTHEHUS TPAKTUYECKON
paboTHI.

DkcrnepTHOE HAOII0ACHUE 32
XO/IOM BBITIOJTHEHUS
IPAKTUYECKON paboThI.

JI71s1 OLICHKU TOCTHKEHUS 3aIJIAHUPOBAHHBIX PE3yIbTaTOB OOYUYCHHS IO IPEIMETY pa3padOoTaHbl
KOHTPOJIBHO-OLIEHOYHBIE CPEACTBA Ui NPOBEACHUSA TEKYIIETO KOHTPOJSI M IPOMEKYTOUHOU
aTTeCTaIlM1, KOTOPhIE MPHJIaraloTcs K pabodeil mporpaMMe rpeameTa.
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MHNHOBPHAYKHN POCCUN
BJIAJJMUBOCTOKCKHWI I'OCYJIAPCTBEHHbBIN YHUBEPCUTET

KOHTPOJIBHO-OHEHOYHBIE CPEACTBA
JJ1S1 IPOBEJICHUS TEKYILETO KOHTPOJIS U MPOMEKYTOUHOU aTTECTAIlUN
10 Y4eOHOM AUCITUTIIINHE
OI'C3.04 NHocTpaHHbIH SI3bIK B TPO(HECCUOHATBHON JIESITEILHOCTU
MpOrpaMMbl NOATOTOBKH CIEIUAIMCTOB CPEIHETO 3BEHA

54.02.01 «/Iu3zaitn (1o oTpacisim)»

dopma 00yUdeHUS: OUHAs

Bnamgusoctok 2024
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KoHTpoibHO-OLIEHOUHBIE  cpeAcTBa  AJ  IPOBEACHMSI  TEKYIIEro KOHTPOJIsA M
MPOMEXKYTOUHON arrectanuu mo ydeOHou mucuumuinae OI'CD.04 «MHOCTpaHHBIN S3BIK B
npodeCCHOHATIBHON IeATETBLHOCTH» pa3padoTaHsl B cooTBeTcTBUU ¢ TpeboBanusmu OI'OC CIIO
no crnenuanbHocTH 54.02.01 /u3aitn (1Mo otpacism), yTBEpKACHHOTO MpruKa3zoM MuHOOpHAyKH
P® or 05.05.2022, Ne 308, npumepHO 00pa3oBaTeIbHON MPOTrpaMMoii, paboueil mporpamMmmon
y4eOHON JUCHUTIIIMHBI.

Pazpaboruunk(u): C. A. 3emHuIIKas, MpenogaBaTeib

PaCCMOTpCHO u oz[06peHo Ha 3aCCJaHun HHKHOBOﬁ MeTOﬂquCKOﬁ KOMHUCCHHU

[Tpotokon Ne ot «15» mas 2024 r.
[Ipencenarens IIMK W A.Jl. I'ycaxosa

77
noonuce
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1 O01mme cBegeHus

KontponbHo-onieHounble cpeactBa (nanee — KOC) npenHa3zHadeHbl 11 KOHTPOJS U
OIICHKH O00pa30BATENbHBIX TOCTHKEHUN OOy4YaIOUINXCs, OCBOMBIIMX NPOrpaMMy y4deOHOU
muctumuael OI'CD.04 «HOCTpaHHBIH A3bIK B IPO(HECCHOHATBLHOM JACSITEIIBHOCTI.

KOC BxmoyaroT B ce0s KOHTPOJBbHBIE MaTepUalbl IS MPOBEACHUS TEKYIIEro

KOHTpPOJIA YCIEBAEMOCTH H HpOMe}I(YTOHHOﬁ arrecraguu 10 JUCHUIIIINHE,

KOTOpas

npoBoauTcs B opme auddepeHunpoBaHHOTO 3a4ETa (8bINOIHEHUE NUCLMEHHBIX MECOBbIX
3a0anUll U YCMHBIX 3A0AHULL).

2 Tlnanupyemble pe3yJbTaTbl 00y4YeHUs] 1O JAUCHHUILIMHE, OOecleYyMBalONUIue
pe3yJbTaThbl 0CBOEHHSI 00Pa30BaTeJIbHOM MPOrPAMMBbI

Kon
Kon | pesynsrat HaunmenoBanue pesynbrata 00ydeHus
OK, IIK a
00y4eHUs
OK.01 nexcuueckuit (1200 - 1400 nexcuyeckux €IMHUL]) U IPAMMATUYECKUIN
OK.03 31 MUHUMYM, HEOOXOIUMBIM [UIsi YTEHUS M MepeBoja (Co CIoBapeMm)
OK.05 WHOCTPAHHBIX TEKCTOB MPO(ECCHOHATHLHON HAIPABICHHOCTH;
OK.09 0 JIEKCUYECKUH MHUHHUMYM, OTHOCSIIIMICA K ONHCAHUIO IPEIMETOB,
I1K.1.3 CPEACTB U MPOIIECCOB MPOPECCHOHATBLHON IEATEILHOCTH;
33 MpaBWJia  YTEHUS  TEKCTOB  (OCOOCHHOCTH  MPOM3HOILICHUS)
podecCHOHATLHOM HAIIPABJICHHOCTH
Vi o0miarbest (YCTHO M MUCbMEHHO) HA MHOCTPAHHOM SI3bIKE Ha
poeCCHOHATILHBIC M TTOBCETHEBHBIE TEMBI;
V2 MepPeBOIUTH (CO CIOBapeM) HHOCTPAHHBIE TEKCTHI MPOdeCCHOHATBHON
HaIlpaBJIEHHOCTH,;
V3 CaMOCTOSITENIbHO COBEPILIEHCTBOBaTh YCTHYIO M IHUCHMEHHYIO pedb,
MIOTIOJIHATH CJIOBapHBIN 3amac

3 CooTBeTCTBHE OLICHOYHBIX CPEICTB KOHTPOJUPYEMbIM pe3yabTaTaM 00y4eHHs
3.1 CpeacrBa, npuMeHsieMble [IJIs1 OLleHKH YPOBHS TeOpeTH4ecKOii MOAr0TOBKH

Kon HaumeHnoBaHue OLIEHOYHOI0
Kparkoe
nanmenosan | PE3Y CpeacTBa U MpeacTaBIeHNe
JbT ero B KOC
He pasaena Iloka3zaTennb oBaageHust
(vozytst) / ara e3y1bTAaTaMM 00y4eHust
TEMBI 00y pesy y Texyumii | IIpomexyTouna
JAUCUUIIUH
bI YyeH KOHTPOJIb s aTTecTanus
ust
Pazpnen 1
Tema 1. 1. CrocoOHOCTh pa3nuyaTh B Jlexcnueckuit
CPC no Teme CTHOW M MUCHbMEHHON peun MUHHUM
31 |7 p M Tecr 1 (11.6.1,
1.1The U3Y4YCHHBIE JIEKCUUECKUE U (ycTHbII sananus 1-2)
history of Art rpaMMaTHYEeCKHE €MHUIIBI JTMKTAHT) s
(m.5.2)
32 | CtocoOHOCTh TPaBUIIBLHO YcrHbiit
BOCIIPOU3BOJUTH MHTOHAIIMOHHBIE | ompoc (11.5.1,

CHHTAaIrMhblI.

Tema 1, Bomp.
1-4)
[Ipe3enTanms
1 (1.5.5)

Tect 1 (1.6.1,
3amanus 1-2)
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Kon

HaunMeHoBaHHE OLIEHOYHOI'O

Kparkoe e3 CpeacTBAa U MpeacTaBIeHNe
nanmenosan | P€3Y pea pKI(I) C
JbT ero B
He pasnena IMoka3aTenb oBJIaIeHUS
(voxyatst) / ara e3yJIbTaTAMH 00y4YeHUs!
TEMBI ody pesy y Texymmuii |IIpome:kyTouna
AU CHUIIAH
B YeH KOHTPOJIb sl aTTecTAIUs
ust
CobOecenoBad
CrocoOHOCTB UCIIONIB30BaTh B
ue (5.1 Tema
33 | aKTUBHOM BOKaOyispe
. 1, Borip.5-6)
JICKCUYECKUH MUHUMYM TI0 TEME.
V1 CnocoOHOCTh U3BJICYD HYKHYIO Aymupoanue | Tecr 1 (1.6.1,
nHpopManuto u3 npociaymannoro | 1 (m.5.7) 3aganus 1-2)
cooOnieHus
YcTHbIi
CocTaBiaTh JUaNoruuecKoe
v3 onpoc (m.5.1,
BBICKa3bIBaHUE Ha 33/IaHHYIO
Ten Tema 1,
Y Borp.1-6)
Tema 2. CPC CrocoOHOCTE UCIIOJIL30BaTh B CobecenoBan
o Teme 2. 33 | akTUBHOM BOKaOyIsipe ue (5.1)
What is a JICKCHYECKUI MUHHMYM TI0 TEME.
design? CrnocoOHOCTh MPaBHIIBHO Texer? Tect 1 (11.6.1,
VY2 | u3BNeKaTh HY)KHYIO HH()OpMAIUio (11.5.6) 3aganus 1-2)
13 MHCbMEHHOTO COOOLICHMSI T
[Ipe3enTanus
CrocoOHOCTB COCTaBJIATh YCTHOE
y3 2 (.5.5, rema
MOHOJIOTUYECKOE BBICKa3bIBAHUE 2)
Tema 3. CPC CnocobHOCTh POPMYIUPOBATH CobecenoBan
no Teme 3. 33 | MIPE/VIOXKEHHS C ONMCATENLHBIMU | He (5.1 Tema
Tobea MpujiaraTeJbHbIMU U UX 3)
designer CTENCHSMH CPaBHEHHSL.
CnocobHocTh BecTH Oeceny o
pOJM  HMHOCTPAHHOTO si3bika B | [Ipe3eHTarus
Y2 | cranoBnenun — nuzaiiHepa  Ha | 3 (1.5.5, Tema Teer 1 (1.6.1
OCHOBE uH(pOpMaIHN u3 | 3) N
3aganus 3-4)
MUCHbMEHHOTO UCTOYHHKA
CriocoOHOCTb COCTaBIISATh [TucemenHOE
MMCbMEHHOE MOHOJIOTHYECKOE MOHOJIOTHYEC
cooO1ieHue. Koe
Vy3 BBICKA3bIBAaHU
e (acce)
(m.5.5, Tema
3)
CrniocobHOCTD paznn4arb
HHOSI3BIYHBIC JIEKCHYECKHE Cobecenosan
Tema 4. CPC 32 €IMHUIIBI B TEKCTaX Ha 3aJlaHH ue (3.1 Tema
o Teme 4. oM yro 4) Tecr 1
The main J (1.6.1, 3ananus
S CnocoOHOCTh CpaBHUBATH [TpesenTarust
directions in . 5-6)
: 31 | HampaBiIeHUs B IU3alHE U 4 (5.5, rema
art and design
HCKYCCTBE 4)
Y2 | CnocoOHOCTh YNTATh Tekcr 4
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Kon

HaunMeHoBaHHE OLIEHOYHOI'O

Kparkoe
nanvenopan | P€3Y CpelCcTBa M NMpeJCcTaBJIeHUe
I(‘:“l));;ﬁ:‘])]? ']:T’; IMoka3aTenb oBJIaIeHUS ero 8 KOC
TeMBI o0y pesyIbTaTaMit o0y enus Texkymmii | IIpome:kyTouHa
AUCHUILINH
B YyeH KOHTPOJIb sl aTTecTanus
usi
MHOSI3bIYHbIE TEKCTHI U U3BJIEKaTh | (11.5.6)
He00X0 MMy HH(OpMAITHIO
CriocoOHOCTD U3BJIEKATh HY)KHYIO | AyIUpOBaHUE Teer 1(16.1,
V1 | uadopmaruio u3 yCTHOTO Ha TeMY
3amanus 5-6)
COOOIICHUS (n.5.7)
Tema 5. CPC CnocoOHOCTh paznuyaTh Jlekcnueckuit
o Teme 5. JIEKCUYECKHUE EAUHULIBI CO JIUKTAaHT
Modern Art 3HA4YCHHEM Ha3BaHHWU TCUCHUM B (n.5.2)
31 | uckyccrBe CobecenoBan Teer (6.1,
ue (5.1 Tema
6) 3agaHus 5-7)
Tekct 5(11.5.6,
Y2 | CnocoOHOCTh paboTaTh C TEKCTOM | TeMa 6)
Tema 6. CPC CriocoObHOCTh y3HaBaTh B TeKcTe | TekcT 6
o Teme 6. 32 | JeKCUYECKHE CAMHHUIIBI (11.5.6, Tema
Modern npoheCCHOHATBHOMI 6)
design HAIPaBJICHHOCTH
Tekcr 6(11.5.6, | Tect 1(1m.6.1,
V2 CrniocoOHOCTH paboTaTh ¢ TEKCTOM | TeMa 6) 3ajanus 5-7)
CriocoObHOCTh YCTHOE [TpesenTanus
Y3 | MoHONIOTMYECKOE BbICKa3biBaHue | 6 (1.5.5, Tema
Ha 33JJaHHYIO TEMY 5)
Paznen 2
Tema 7. CPC Cnoco6HocTth nate onpenenenue | Jlekcuueckuit | Tecr 2 (11.6.1,
no Teme 7. npodeccrnoHalbHBIM TEPMUHAM JUKTaHT 3ajanus 1-2)
Elements of 3y | MOcpesCcTBOM (m.5.2)
design obrieynoTpeduTenbHoi Jekcukn | CobecemoBaH
ue (5.1 Tema
7)
CrniocoOHOCTD U3BJIEKATh HY)KHYIO | AyJIUpOBaHUE
Y1 | undopmaiuio u3 yCTHOTO : Elements of
cooOmIeHNUs design (11.5.7)
CnocoGHoCTh paboTath ¢ TekcToM | Tekct7
(1.5.6)
y2 ITpesenTanus
7 (n.5.7, Tema
7)
Tema 8. CPC CrocoOHOCTh HAXOUTh CobecenoBan | Tect 2 (11.6.1,
o Teme 8 33 | mpodheccuoHaNBHYIO TIEKCUKY B ue (5.1 rema | 3amanus 1-2)
Principles of 8)
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Kon HaumeHnoBaHHe OLIEHOYHOTI0
Kparkoe
nanmenopan | P€3Y CpeacTBAa U MpeacTaBIeHNe
e paszena | JIbT IMoka3aTenb oBJIaIeHUS ero 8 KOC
(monmyas) / ara
TeMBI o0y pesyIbTaTaMit o0y enus Texkymmii | IIpome:kyTouHa
AU CHUIIAH
B YyeH KOHTPOJIb sl aTTecTanus
ust
design TEKCTE U IPaBUIIBHO €€ Tekcr 8
ynoTpeOsTh (n.5.6)
ITorumare OOIIHIT CMBICIT YETKO AynupoBaHue
y | TPOHM3HECCHHBIX BBICKa3bIBaHHIA Principles of | Tecr 2(11.6.1,
Ha M3BECTHBIE TEMBI design (11.5.7) | sapmanus 1-2)
(mpoeccronanbHbie U OBITOBBIE),
CrniocoGHOCTH paboTaTh ¢ TEKCTOM Texer 8
y2 (1.5.6)
Tema 9. CPC CrocoOHOCTh YUTATh Tekct9
o Teme 9 WHOSI3BIYHBIC TEKCTHI HA (n.5.6)
The types of 3y | 3a/IaHHYIO TeMy CobecemoBan
design ue (5.1 Tema
9)
CriocoOHOCTh HAXOUTh Buneo + Teer 2 (6.1,
3aganus 3-5)
VY2 | uadopmaiuio B COOOIICHUH. 3aJ]aHus K
HeMmy (11.5.7)
Coo0bmenune/
CrnocoOHOCTH CTPOUTH IIpe3eHTaLNs
Y3 | MoHONIOTHYECKOE BbICKa3biBaHUe | (11.5.5, Tema
Ha TeMy 9)
Croco0OHOCTh HAXOINUTh Texkcr10
npodeccroHaNbHYIO JIEKCHKY B (m.5.6)
33 | TeKCTE ¥ MPaBWIHHO €€ CobecenoBan
yIOTPEOIAThH ue (5.1 Tema
10)
Tema 10. CnocoOHocTh naTh onpenenenue | 3amanuel(
CPC no Teme npodeccroHalbHBIM TEPMUHAM (n.5.6) Teer 2 (n6.1,
. | 3amanus 6-7)
10 MOCPEICTBOM Jlexkcuueckuii
Painting 31 | oOmieynoTpeOUTENbHOM JIGKCUKHA | IUKTAHT
techniques (m.5.2)
CooOmienne/
CnocoGHOCTH CTPOUTH Mpe3eHTAINS
Y3 | MoHOJIOTHYECKOE BbICKa3biBaHUE | (11.5.5, Tema
Ha TeMy 10)
Pa3nen 3
Tema 11. \ 32 \ CnocoOHOCTH OTIPEIEIISITh ] AynupoBaHue
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Kon

HaunMeHoBaHHE OLIEHOYHOI'O

Kparkoe
nanmenopan | P€3Y CpeacTBAa U MpeacTaBIeHNe
JbT ero B KOC
I(‘:lg;;ﬁg?? aTa IMoka3aTenb oBJIaIeHUS
TeMBI o0y pesyIbTaTaMit o0y enus Texkymmii | IIpome:kyTouHa
AU CHUIIAH
B YyeH KOHTPOJIb sl aTTecTanus
ust
CPC o Teme poheCCHOHAIILHYIO JIEKCHKY B Graphic
11 design (1.5.7) | Tecr3
Graphic Teker 11 (m.6.1, 3amanus
desi CriocoOHOCTB YHTATh 1.
esign (11.5.6) -2)
33 | UHOSI3bIYHBIC TEKCTHI Ha
3aJJaHHYIO TEMY
CriocoOHOCTD U3BJIEKATh HY)KHYIO | AyIupOBaHueE
Vi HHGOPMAIIHIO U3 YCTHOTO Graphic
COOOIICHUS design (11.5.7)
CriocoOHOCTh HAXOUTh
Tema 12. npodecCHOHAIbH > JICKCHKY B Texer12
CPC o Teme | 33 | P yIo y (11.5.6)
12 TEKCTE U PaBUIBHO €
. TIOTPEOIATH
Web design Y =
g CrniocoOHOCTh MOHUMATh 00U Tect3
CMBICJI Y€TKO MPOU3HECEHHBIX AynmupoBanue | (11.6.1, 3aganus
VY1 | BeICKa3bIBaHHI HA U3BECTHBIC Web design 3-4)
TeMBbI (MMpodecCHOHATbHBIC U
OBITOBBIE),
CnocoGHOCTh paboTaTh ¢ TEKCTOM Texer12
V2 p (1.5.6)
Tewma 13. CrocoOHOCTH 1aTh OMpeieTICHUE .
Jlexcnueckuit
CPC no Teme 3] npo¢eccCHOHATbHBIM TEPMUHAM MKTAHT
13 Interior MTOCPEIICTBOM ?H 5.)
design 00IIEYNOTPEOUTENHHOI JTEKCUKU o Teer3
Croco0OHOCTh HAXOINUTh (11.6.1, sazanms
3 po(eCCHOHATIBHYIO JIEKCUKY B Teker 13 5_6)' 39
TEKCTE U NMPABUIILHO €€ (n.5.6)
yIOTpeOISATh
CrocoOHOCTh CTPOUTH [IpesenTanus
Y3 | MoHONOTHYECKOE BbICKa3biBaHue | 13 (m.5.5,
Ha TeMy tema 13)
Tema 14. CrocoOGHOCTH 1aTh OMpeieTICHUE o
Jlekcnueckui
CPC no Teme npoecCHOHATbHBIM TEPMHUHAM
31 JTUKTAHT
14 MOCPEICTBOM (1.5.2)
Advertising 00IIeyOTPEOUTETHLHOM JTEKCUKU o Teet3
design CrmocoOHOCTh HAXOIUTh (11.6.1, sanamms
3 poeCCUOHATIBHYIO JIEKCUKY B Tekcr 14 6_'7)' 34
TEKCTE W MPABWILHO €€ (n.5.6)
yIOTPEOIATH
V1 CnocoOHOCTh CTPOUTH Huanor
JIAAJIOTMYECKOE BhICKA3bIBAHUE (1.5.6)
Y3 | CnocoOHOCTh CTPOUTH [TpesenTanus
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Kon

HaunMeHoBaHHE OLIEHOYHOI'O

Kparkoe e3 cpeacTBa e/ICTaBJIeHUe
nanmenosan | P€3Y peacTBa 1 HpKI(I)E BJICHH
JbT €ro B
He pasnena IMoka3aTenb oBJIaIeHUS
(voxyatst) / ara e3yJIbTaTAMH 00y4YeHUs!
TEMBI ody pesy y Texymmuii |IIpome:kyTouna
AUCHUILINH
B YyeH KOHTPOJIb sl aTTecTanus
usi
MOHOJIOTHYECKOE BhICKa3biBaHue | 14 (1.5.5,
Ha TEMY Tema 14)
CriocoOHOCTb HAaXOUTh
3 poeCCUOHANTBHYIO JICKCUKY B Tekct 15
TEKCTE U MPABUIILHO €€ (1.5.6)
oTpebIIATh
DALY Tect3
CriocoOHOCTh YUTATH
Tema 15. 33 | MHOSSLIMHELS TeKCThL Ha Teker 15 (n.6.1, 3ananus
CPC o Teme SATAHHYIO TEM (1.5.6) 6-7)
15 Exterior Y0 TEMy
- CnocoOHOCTh paboTaTh C TEKCTOM
design . 3amanue 15
Y2 | mpodeccnoHabHOM (11.5.6)
HaMnpaBJIECHHOCTU o
CrnocoOHOCTH CTPOUTH IIpesenTanus
Y3 | MoHONIOTHYECKOE BbICKa3biBaHue | 15 (m.5.5,
Ha TEMY tema 15)
Tema 16. CnocoOHOCTh J1aTh ONpeIeIcHUE o
Jlekcuueckun
CPC no Teme npoeCCHOHATTLHBIM TEPMHHAM
31 JIUKTAHT
16 Eco- MTOCPEICTBOM (1.5.2)
design 00IIEYOTPEOUTEIHHOI JICKCUKH "
CrocoOHOCTh HAXOUTh
3 poheCCHOHATTLHYIO JIEKCUKY B Tekcr 16 Tect3
TEKCTE M NMPABHIILHO €€ (m.5.6) (n.6.1, 3aganus
yIoTpeOIsiTh 6-7)
CnocoGHOCTh paboTaTh ¢ TEKCTOM
. 3ananue 16
Y2 | npodeccuonambHOM (11.5.6)
HANpaBICHHOCTH o
CrocoOHOCTh CTPOUTH [TpeseHTanus
Y3 | MoHONOTHYECKOE BhICKa3biBaHue | 16 (1.5.5,
Ha TeMy Ttema 16)
Paznen 4
Tema 17. CriocobHOCTb Aath onpenenenue | JIekcuueckuit
CPC no Teme 3] npo¢eCcCuOHANTBHBIM TEPMUHAM JTUKTaHT
17 MOCPEICTBOM (m.5.2)
Ergonomics 00I1IeyTOTPEOUTETHHOM JTEKCHKH
CriocoOHOCTh HAXOIUTh
Tect 4 (11.6.1,
po¢eCCHOHATBHYIO JIEKCUKY B Tekcrl7
32 3amanus 1-2)
TEKCTE U MPABUIILHO €€ (n.5.6)
yIoTpeOIsITh
CnocoGHOCTh paboTaTh ¢ TEKCTOM
. Tekcr 17
V2 | npodeccuonambHOM (11.5.6)
HaNpaBJIEHHOCTU B
CrocoOHOCTH CTPOUTH
Y3 | MmoHONOTHYECKOE BhIcKa3biBaHue | [Ipe3enTtaruu
Ha TEMY
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Kon

HaunMeHoBaHHE OLIEHOYHOI'O

Kparkoe e3 cpeacTBa e/ICTaBJIeHUe
nanmenosan | P€3Y peacTBa 1 HpKI(I)E BJICHH
JbT ero B
He pasnena IMoka3aTenb oBJIaIeHUS
(voxyatst) / ara e3yJIbTaTAMH 00y4YeHUs!
TEMBI ody pesy y Texymmuii |IIpome:kyTouna
AUCHUILINH
B YyeH KOHTPOJIb sl aTTecTanus
usi
Tema 18. Jlexcuueckuit
CrocoOHOCTh IaTh ONpeesieHre
CPC 1o Teme npodeccrnoHabHBEIM TePMUHAM JECTAET
18 Industrial 31 P p (m.5.2)
. MIOCPEIICTBOM
design .
00IIeYyOTPEOUTETHLHOM JTCKCUKU
CnocoGHOCTh yutaTh | Tekct 18
Tecr 4 (11.6.1,
HWHOSI3BIYHBIC TEKCThI Ha | (11.5.6)
33 3aganus 3-4)
3aJJaHHYIO0 TEMY
CnocoOHOCTh U3BJIEKATh HY)KHYIO | AyIupoBaHue
V1 | uadopmanuro u3 ycTHOTO (.5.7)
COOOIIIEHNS
CrnocoOHOCTbH CTPOUTH IIpesenTanus
Y3 | MoHONIOTHYECKOE BbICKa3biBaHue | 18 (m.5.5,
Ha TEMY tema 18)
Tema 19. CnocoOGHOCTh YUTATh Texer]9
CPC o Teme | 33 | MHOSI3BIYHBIC TEKCTHI HA (1.5.6) Tect 4(11.6.1,
19 33JJaHHYIO0 TEMY o 3amanue 5)
Design of CriocoOHOCTD crpoutsh | Jlokman /
systems Y3 | MOHOJIOTHYECKOE BBICKA3bIBAHUE | MIPE3CHTAIIMS
Ha TEMY 19 (m.5.5,
Tema 19)
Tema 20. Crioco0HOCTh TaTh ONPE/eIICHNE .
Jlexcnueckuit
CPC no Teme 3] po¢ecCHOHATbHBIM TEPMUHAM MKTAHT
20 Design in MOCPENICTBOM ?n 5.)
the market 00IIEYNOTPEOUTENHHOI JTEKCUKU o
CrnocoOGHOCTh YUTATh Tekcr 20
33 | UHOSI3bIYHBIE TEKCTHI Ha (m.5.6) Tect 4
3aJaHHYIO0 TEMY (n.6.1, 3aganus
CnocoOHOCTh U3BJIEKATH Texct20 6-7)
Y1 | undopmanuio U3 NMCbMEHHOTO (n.5.6)
cooO1IeHus
[Ipe3enTanus
CnocoO6HOCTh CTPOUTH 25’ (1.5.5 H
Y3 | MOHOJIOTHYECKOE BhICKa3bIBAHUE PN
tema 20)
Ha TEMY
Pazpen 5
Tema 21. CrocoOHOCTE HAXOIUTh
Teker 21
CPC no Teme poeCCUOHATIBHYIO JIEKCUKY B
. 32 (n.5.6)
21 Desiner’s TEKCTE W NMPABWIBLHO €€
portfolio yIOTPEOIATH
CrnocoOHOCTh MOHUMATh OOIIU I Teker 21 Tect 5 (11.6.1,
V1 | cMBICT 4YETKO MPOU3HECEHHBIX (n.5.6) 3aganus 1-2)

BBICKa3bIBAaHUM Ha TEMY
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Kon

HaunMeHoBaHHE OLIEHOYHOI'O

Kparkoe
nanvenopan | P€3Y CpelCcTBa M NMpeJCcTaBJIeHUe
JbT ero B KOC
He pasnena IMoka3aTenb oBJIaIeHUS
(voxyatst) / ara e3yJIbTaTAMH 00y4YeHUs!
TEMBI ody pesy y Texymmuii |IIpome:kyTouna
AUCHUILINH
B YyeH KOHTPOJIb sl aTTecTanus
usi
Teker 21
n.5.6
V2 | CnocobHocTh paboTath ¢ TEKCTOM ( )
Tema 22. CnocoO6HOCTDH 1aTh OIpeieTICHUE
CPC no Teme 31 npodeCCHOHANTBHBIM TEPMUHAM Tekct 22
22 Jobs in MOCPEIICTBOM (11.5.6)
design 00I1IeyTOTPEOUTEILHOM JTEKCHKH Tecr 5
CrnocoOHOCThH OnMcaTh CBOU (n.6.1, 3ananus
Tekcr 22
Y1 | mpodeccuonanbHble KauecTBa U (11.5.6) 1-2)
CPaBHUTB UX C APYTUMHU T
CnocoOGHOCTh CTPOUTH [TpesenTanus
V3 | MoHONIOTHYECKOE BhICKa3biBaHue | 22 (1.5.5,
Ha TeMy Tema 22)
Tema 23. CriocoGHOCTB 1T0100paTh Jlexcnueckuit | Tect 5
CPCuno Teme | 31 | cOOTBETCTBYIOLIYIO JIEKCUKY 11O JUKTaHT (n.6.1, 3amanus
23 Writing a TeMe (m.5.2) 2-3)
resume CnocoOGHOCTh cocTaBUTH pe3tome | Pestome
y2 (n.5.8)
Tema 24. Cnioco6HOCTB MOA00paTh
ITucemo
CPC no Teme 3] | JIeKCHYECKHe U rpaMMaTHyecKne (11.5.8)
24 Writing a KOHCTPYKIIMH JUTS HAITMCAHUS T
cover letter HChMa
Tect 5 (1.6.1,
CrniocobHOCTB BBIOPATh
ITucemo 3aganus 4-5)
3 npoeCCHOHATBHBIE JIEKCHIECKUE (11.5.8)
€IMHULIBI U KIIULLIE I o
HaIMCaHWs MHChMa
CnocoOGHOCTH MOCTPOUTH [Tucemo
Y3 | nMCbMEHHOE MOHOJIOTUYECKOe (n.5.8)
BBICKA3bIBAHUE HA TEMY
Tema 25. CrniocobHOCTh BBIOPATh .
YcTHBI
CPC no Teme npodeccroHalbHbIE IEKCUYECKHE
32 ompoc (m.5.1, | Tecr 5 (1.6.1,
25 Job €IMHULIBI U KJINLIE [Tl BEICHUS Tema 10) sajanns 6-7)
interview Oeceibl s
CrniocobHocTh ocTpoutsh yctHoe | CobecenoBan
VY3 | MoHONIOTHYECKOE BhICKa3bIBaHUE | ue (11.5.8)
Ha TEeMY
Pa3nen 6
Tema 26. CnocoOHOCTh YUTATh Tekcr 26
CPC o Teme | 33 | MHOSI3BIYHBIC TEKCTHI Ha (n.5.6)
26 Art and 3aJJaHHYIO TEMY
crafts CrtocoOHOCTh TTOHUMATH OOIIUIA Tecr 6 (1.6.1,
AynupoBaHue
Y1 | cMBICT Y€TKO TPOM3HECEHHBIX (1.5.7) 3aganus 1-2)
BBICKA3bIBAaHUI HA TEMY T
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Kon

HaunMeHoBaHHE OLIEHOYHOI'O

Kparkoe e3 cpeacTBa e/ICTaBJIeHUe
nanmenosan | P€3Y peacTBa 1 HpKI(I)E BJICHH
JbT €ro B
He pasnena IMoka3aTenb oBJIaIeHUS
(voxyatst) / ara e3yJIbTaTAMH 00y4YeHUs!
TEMBI ody pesy y Texymmuii |IIpome:kyTouna
AUCHUILINH
B YyeH KOHTPOJIb sl aTTecTanus
usi
CnocoO6HOCTh paboTaTh ¢ TeKCTOM | Tekct 26
y2 (m.5.6)
Tema 27. CnocobHOCTh nath onpeneneHue | Jlekcumueckuit
CPCuno Teme | 31 | mpodeccruoHAIEHBIM TEPMUHAM JUKTaHT
27 Foreign OCPEICTBOM (m.5.2)
and Russian 00IIEYOTPEOUTENBHOI JTIEKCUKU
famous artists CrocoOHOCTh YHTATh Tekcr 27
Tect 6
33 | HHOS3BIYHBIC TEKCTHI HA (.5.6)
(n.6.1, 3aganus
3aJIaHHYIO0 TEMY 1-2)
CnocobHoCTh paboTath ¢ TeKCTOM | Tekct 27
Vv2 (m.5.6)
CnocoGHocTh ocTpouts yctHoe | [IpeseHTanus
y3 | MOHOIOIHYECKOE BBICKA3bIBAHIE 27 (n.5.5,
Ha TeMy Tema 27)
Tema 28. CnocoOHOCTh YNTaTh Jlexcuueckuit
CPC no Teme | 33 | MHOSI3BIYHBIC TEKCTHI HA JIUKTAHT
28 World art 3aJ[aHHYIO TEMY (m.5.2) Tecr 6 (1.6.1,
masterpieces Tekcr 28 3ajanue 3
P V2 | CnocobHocTh paboTaTh ¢ TEKCTOM A )
(n.5.6)
V3 | CnocobHocTh mocTpouTh ycTHOE | [Ipe3enTarus
MOHOJIOTHYECKOE BbICKa3bIBaHUE | 28 (m.5.5,
Ha TeMy Tema 28)
Tema 29. CrocoOHOCTE HAXOIUTh o
Jlekcnueckuit
CPC no Teme npoeccrnoHalbHYIO JIEKCUKY B
32 JTUKTAHT (11.
29 TEKCTE U MPABUIIBHO €€ 5.2)
Monuments yIOTPeOISIThH '
of Art CnocoOGHOCTh YUTATh Tect 6
Tekcr 29
33 | UHOSI3bIYHBIE TEKCTHI Ha (1.5.6) (n.6.1, 3aganus
3aJJaHHYIO TEMY o 4-5)
Tekcr 29
VY2 | CnocoOHOCTB paboTaTh C TEKCTOM
(1.5.6)
CriocoOHOCTB TTOCTPOUTh yeTHOE | [Ipe3eHTarnmst
Y3 | MOHOJIOTHYECKOE BhICKa3biBanue | 29 (1.5.5,
Ha TeMy Tema 29)
CrocoOHOCTh HAXOUTh .
Jlekcuueckui
Tema 30. npoeccroHabHYIO JIEKCUKY B
JIUKTAHT
CPCmo Teme | 32 | TeKCTe M NPaBUIBHO €€
(m.5.2)
30 Modern art yIoTpeOIsTh
and design CnocoOHOCTh YUTATh Texct 30
33
MHOSI3bIYHbIE TEKCTHI Ha (n.5.6) Tecr 6 (11.6.1,
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Kparkoe
HAUMEHOBaH
He pa3jea
(monmyas) /
TeMbI
AUCHUILINH
bl

Kon

HaunMeHoBaHHE OLIEHOYHOI'O

pe3y CpelCcTBa M NMpeJCcTaBJIeHUe
JbT ero B KOC
aTa IMoka3aTenb oBJIaIeHUS
0By pe3yJbTaTamMu 00y4eHHs Texymmii | IIpomexyTouna
YyeH KOHTPOJIb sl aTTecTanus
usi
3aJIaHHYIO0 TEMY 3ajaHus 6-7)
Tekct 30
V2 | CnocobHocTh paboTath ¢ TEKCTOM (11.5.6)
CnocoGHocTh ocTpoutsb yctHoe | [Ipesentanus
V3 | moHONOrM4ecKkoe BeickazpiBanue | 30 (1m.5.5,
Ha TEMY tema 30)

3.2 CpeacrBa, npuMeHsieMble J1JI51 OlleHKH YPOBHS

NMPAKTHYECKOW MOJATOTOBKH

Kon HaumeHOBaHUE OLIEHOYHOI'O
Kparkoe e3 cpeacTBa e/ICTaBJIeHUe
nanmenosan | P€3Y peacTsa n HPKI(I)(Tj BJICHH
JbT ero B
ue pasjieaa IToxa3zaTenn oBJageHUA
(monyst) / ara e3yJibTaTaMu 00y4eHusl
TEMBI o6y pesy y Texymuii |IIpome:kyTouna
AUCHUILINH
B YeH KOHTPO.JIb sl aTTecTalnus
usi
Pa3gen 1
Tema 1. 1. CrniocoOHOCTh pa3inyaTh B Jlexcnueckuit
CPC no Teme 3] YCTHOH ¥ IMCbMEHHOH pedn MUHUMYM
1.1The M3y4YEHHBIE JICKCUYECKUE U (ycTHbII
history of Art rpaMMaTHYeCKHE €IMHUIBI JIUKTAHT)
(n.52)
32 | CiocoGHOCTh MPABUIBLHO YcTHbli
BOCITPOM3BOIUTH MHTOHAIIMOHHBIE | orpoc (1.5.1,
CUHTarMsl. TeMa 1, Bomp.
1-4
) Tecr 1 (11.6.1,
[Ipe3enTanus
3aganus 1-2)
1 (m.5.5)
3amaHue K
CobecenoBan
CriocoOHOCTh UCTIONIB30BaTh B 3auerty 1
ue (5.1 tema
33 | akTUBHOM BOKaOyIsipe 1, Bonp.5-6) (1m.6.2)
JIEKCUYECKUN MUHUMYM 10 TEME. » BOTI:
V1 CriocoOHOCTh U3BJIEYDb HYKHYIO AynupoBaHue
nHpopManuio u3 npociymansoro | 1 (m.5.7)
cO00IIeHus
YcrHbli
CoCTaBIIATh IUAIOTHYECKOE
v3 omnpoc (m.5.1,
BBICKa3bIBaHUE HA 33/IaHHYIO
Temy Tema 1,
' Borp.1-6)
Tema 2. CPC CrocoOHOCTh UCIONIB30BaTh B CoGecenoBan | Tecr 1 (11.6.1,
o Teme 2. 33 | akTUBHOM BOKaOyIsipe ue (5.1) 3aganus 1-2)
What is a JIEKCUYECKUI MUHUMYM T10 TEME. 3amanue K
design? CrnocoOHOCTh TPaBUIIBHO Texer? 3agery 1
V2 | u3BNeKaTh HYXKHYIO HH(pOpMaIIIO (115.6) (m.6.2)

U3 TUCHbMEHHOTO COOOIIEHUS
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Kon

HaunMeHoBaHHE OLIEHOYHOI'O

Kparkoe
nanvenopan | P€3Y CpelCcTBa M NMpeJCcTaBJIeHUe
e paszena | JIbT IMoka3aTenb oBJIaIeHUS ero 8 KOC
(monmyas) / ara
TeMBI o0y pesyJIbTaTaMit obyenus Texkymmii | IIpome:kyTouHa
AUCHUILINH
B YyeH KOHTPOJIb sl aTTecTanus
usi
[IpezenTanus
V3 CrocoOHOCTh COCTABIISATh YCTHOE 2 (11.5.5, Tema
MOHOJIOTUYECKOE BhICKa3bIBAHUE 2)
Tema 3. CPC CnocoO6HOCTh (OpMYITHPOBATH CobecenoBan
no Teme 3. 33 | IPEMVIOKEHNS C OLUCATENILHBIMU | M€ (5.1 Tema
Tobea [pHUIaraTeJIbHbIMU B UX 3)
designer CTENICHSIMHU CPaBHCHHSI.
CnocobHOCTh BecTH Oecemy o0
poiu uHOCTpaHHOoro si3bika B | [Ipesentanus | Tecr 1 (1m.6.1,
V2 | cranoBneHuu — jausaiinepa  Ha | 3 (1.5.5, Tema | 3amanus 3-4)
OCHOBE uHpopmauu u3 | 3) 3amanue K
MMCbMEHHOT0 HCTOYHUKA 3auerty 1
CnocoOHOCTh COCTaBIATh [Tucemennoe | (11.6.2)
MMMCbMEHHOE MOHOJIOTHYECKOE MOHOJIOTHYEC
cooO11eHuE. Koe
V3 BBICKa3bIBaHU
e (acce)
(n.5.5, Tema
3)
CnocoGHOCTh pa3innyath
WHOSI3bIYHBIC JEKCHYECKHE Cobecenosan
32 ue (5.1 Tema
€IMHUIIBI B TEKCTAaX Ha 3a/laHHYIO 4)
TEMY Tect 1
Tema 4. CPC CnocoOHOCTh CpaBHUBATH [Ipezentraums | (11.6.1, 3amanus
o Teme 4. 31 | HampaBiieHUs B AU3aiHE U 4 (n.5.5, rema | 5-6)
The main HCKYCCTBE 4) 3aganue K
directions in CrnocoOHOCTh YNTATh 3agery 1
. Tekcr 4
art and design | Y2 | MHOS3BIYHBIE TEKCTHI M U3BJIEKAThH (11.5.6) (m.6.2)
HE0OXO0MMYI0 HH(HOPMAITHIO e
CnocoOHOCTh U3BIIEKATh HY)KHYIO | AyIupOBaHUe
V1 | uadopmaruio u3 yCTHOTO HA TEMY
coo0IIeHus (n.5.7)
Tema 5. CPC Cnoco6HOCTh pa3nuyaTh Jlexcuueckuit
no Teme 5. JIEKCUYECKUE ETUHUIIBI CO JTUKTaHT
Modern Art 3HAYCHHEM HA3BaHHUI TEUCHUN B (n.5.2) Tecr 1(m.6.1,
31 | uckyccre CobecenoBaH | 3amanust 5-7)
ue (5.1 Tema 3amaHue K
6) 3auery 1
(1m.6.2)
Tekcr 5(1.5.6,
Y2 | CnocoOHOCTh paboTaTh C TEKCTOM | TeMa 6)
Tema 6. CPC 32 | CnocoOHOCTh y3HABaTh B TEKCTe | TeKkcT 6 Tecr 1(m.6.1,
no Teme 6. JIEKCUYECKUE €IMHUIIBI (n.5.6, Tema 3ajanus 5-7)
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Kon

HaunMeHoBaHHE OLIEHOYHOI'O

Kparkoe
nanmenopan | P€3Y cpeacTBa u nplecsx([)cEaBﬂeHne
e paszena | JIbT IMoka3arennb oBiageHust o
(voxyatst) / ara e3yJIbTaTaMH 00y4YeHUs!
TEMBI ody pesy y Texymmuii |IIpome:kyTouna
AU CHUIIAH
B YeH KOHTPOJIb s aTTecTanus
ust
Modern npohecCHOHATBHOI 6) 3aganue K
design HaIpaBICHHOCTH 3auery 1
Tekcrt 6(11.5.6, | (11.6.2)
V2 CnocoOHOCTh paboTaTh ¢ TEKCTOM | TeMa 6)
CriocoOHOCTh yCTHOE ITpesenTanus
Y3 | MOHOJIOTHYECKOE BhICKa3bIBaHUE | 6 (11.5.5, Tema
Ha 3a/IaHHYI0 TEMY 5)
Pa3nen 2
Tema 7. CPC Cnocobnocts nate onpenenenue | Jlekcnueckuit | Tecr 2 (11.6.1,
no Teme 7. npoeCCHOHATTLHBIM TEPMHUHAM JTUKTaHT 3aganus 1-2)
Elements of 3p | MOCPEnCTBOM (m.5.2)
design obmeynorpeburensHoii Jekcuku | CobecenoBan
ue (5.1 Tema
7)
CriocoOHOCTb U3BJIEKATh HY)KHYIO | AyIupOBaHuE
Y1 | udopMaiuo u3 ycTHOro : Elements of
cooOmIeHus design (1.5.7)
CrniocoOHOCTB paboTaTh ¢ TeKCTOM | Tekct7
(n.5.6)
y2 IIpe3enTanus
7 (m.5.7, Tema
7)
CobecenoBan
CrocoOHOCTb HAXOIUTh
poheCCHOHATTLHYIO JICKCUKY B ue (3.1 Tema
p 8) Tecr 2 (11.6.1,
33
TEKCTE U NPaBUIIBHO € Texcr 8 sazanns 1-2)
Tema 8. CPC oL e6n${I")rL (1.5.6) 3amanue K
no Teme 8 yrotp 3auery 2
Principles of [TornMarth 00N CMBICIT YETKO AynupoBanue | (11.6.2)
design y] | MPOM3HECEHHBIX BBICKa3bIBaHUIA Principles of
Ha U3BECTHBIC TEMBI design (11.5.7)
(mpoeccroHanbHbIe U OBITOBBIE),
CrniocoGHOCTH paboTaTh ¢ TEKCTOM Texer 8
V2 p (11.5.6)
Tema 9. CPC CrocoOHOCTh YUTAThH Tekct9
Tecr 2 (11.6.1,
no Teme 9 WHOSI3BIYHBIC TEKCTHI HA (1.5.6)
3aganus 3-5)
The types of 3aJ[aHHYIO TEMY CobecenoBan
. 32 3agaHue K
design ue (5.1 Tema
9) 3a4eTy 2
(1m.6.2)
V2 | CoocoOHOCTh HAXOIUTH Buneo +
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Kon

HaunMeHoBaHHE OLIEHOYHOI'O

Kparkoe
nanmenopan | P€3Y CpeacTBAa U MpeacTaBIeHNe
de pasgeaa | JIbT ero B KOC
ST | | e e
Hﬂgllelll\[llfJIII/lH ody pesy y Texymmuii |IIpome:kyTouna
B YeH KOHTPOJIb sl aTTecTaAIUs
ust
HH(pOPMAIIUIO B COOOIICHHUH. 3aaHus K
HeMmy (11.5.7)
Coobmenue/
CrocoOHOCTh CTPOUTH pe3CHTAIHS
V3 | MoHOJIOTHYECKOE BhICKa3bIBaHuEe | (1.5.5, Tema
Ha TeMy 9)
Croco0OHOCTh HAXOINUTh Texkctl10
npodeccroHaANBbHYIO JICKCHKY B (m.5.6)
TEKCTE U NPaBUIIBHO €¢ CobecenoBan
33 | ynoTpeOusTh ue (5.1 Tema
10) Tecr 2 (11.6.1,
Tena 10. 3agaHus 6-7)
CPC no Teme CnocobHOCTh nath onpeneieHue | 3aganuel( 3ananme x
10 npo¢eCCUOHAIBHBIM TEPMUHAM (n.5.6) 3aq6e sz 2
Painting MOCPEIICTBOM Jlexcnaeckuit (1.6.2)
techniques 31 | oOmeynoTpeOUTeIbHOM JISKCUKH | TUKTAHT
(m.5.2)
Coo0bmenune/
CrocoOHOCTH CTPOUTH Ipe3eHTalNs
Y3 | MoHONIOTHYECKOE BbICKa3biBaHUe | (11.5.5, Tema
Ha TeMy 10)
Paznen 3
CrnocoGHOCTh OTpeeNsaTh | AyIupoBaHHe
32 | npodeccHOHANBHYIO JIEKCUKY B Graphic
Tewma 11. design (11.5.7) | Tect3
CPC o Teme Tekcr 11 (n.6.1, 3aganus
CnocoOHOCTh YUTATh
1 33 | UHOSI3bIYHBIE TEKCTHI Ha (1.3.6) 1-2)
Graphic
design SAIAMHYI0 TeMy 3ananue K
CrocoGHOCTD M3BJIEKATh HY)KHYIO | AyIupoBaHue | 3a4€Ty 3
V1 UH(OPMAIHIO M3 YCTHOTO Graphic (1.6.2)
COOO0IIeHUs design (11.5.7)
Tema 12. Croco0OHOCTh HAXOINUTh Tect3
Tekcrl2
CPC no Teme 3 poeCCHOHATIbHYIO JIEKCUKY B (11.5.6) (m.6.1, 3amanus
12 TEKCTE U MPABUIIHHO ee e 3-4)
Web design yIOTPEOISIThH 3amanue K
Y1 | CnocoOHOCTh MOHMMATh OOLUI AynupoBanue | 3auery 3
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Kon

HaunMeHoBaHHE OLIEHOYHOI'O

Kparkoe
nanvenopan | P€3Y CpelCcTBa M NMpeJCcTaBJIeHUe
JbT ero B KOC
p(lﬁ(l));;ﬁ:‘])]? aTa IMoka3aTenb oBJIaIeHUS
TeMBI o0y pesyJIbTaTaMit obyenus Texkymmii | IIpome:kyTouHa
AUCHUILINH
B YyeH KOHTPOJIb sl aTTecTanus
usi
CMBICIT YE€TKO MPOU3HECEHHBIX Web design (.6.2)
BBICKA3bIBAaHUI Ha U3BECTHBIC
TeMBbI (MMpodecCHOHATbHBIC U
OBITOBBIC),
CrnocoGHOCTh paboTaTh ¢ TEKCTOM Texerl2
V2 p (1.5.6)
Tema 13. CnocoOHOCTh 1aTh ONpeeIeHUe o
Jlekcuueckui
CPC no Teme 31 npoeCCHOHATLHBIM TEPMHHAM HKTAHT Teer3
13 Interior IOCPEICTBOM
. . (n.5.2) (n.6.1, 3aganus
design 00I1IeyTOTPEOUTEIHHOM JTICKCHKH 5-6)
CnocoOHOCTh HAXOUTh Sananme K
0 poheCCHOHATLHYIO JICKCUKY B Texcr 13 saery 3
TEKCTE M NMPABHIILHO €€ (n.5.6) (1.6 2}),
ynoTpeOIsTh o
CnocoOGHOCTh CTPOUTH [TpesenTanus
V3 | MmoHONOTHYECKOE BhICKa3biBaHue | 13 (1m.5.5,
Ha TeMy Ttema 13)
Tewma 14. CnocoOGHOCTH 1aTh ONpeieTICHUE N
Jlekcnueckuit
CPC no Teme npodeccroHaNbHBIM TEPMUHAM
31 JIUKTAHT
14 MOCPEICTBOM (1.5.2) Teer3
Advertising 001y OTPEOUTEIBHO JTEKCHKU T ( e(éTl
. m.6.1, 3ananus
design Croco6HOCTh HAXOUTh 6-7) » 38l
3 po(eCCHOHATIBHYIO JIEKCUKY B Tekcr 14
TEKCTE U MPABUIILHO €€ (n.5.6) Sanamme K
yIOTPeOISATh A
3auety 3
V1 CnocoO6HOCTh CTPOUTH Huanor (1.6.2)
JIAJIOTMYECKOE BBICKA3bIBAHUE (m.5.6) e
CrocoOHOCTH CTPOUTH [IpesenTanus
Y3 | MoHONOTHYECKOE BbICKa3biBaHue | 14 (m.5.5,
Ha TEMY tema 14)
CrocoOHOCTE HAaXOIUTh
3 npodeccroHaNbHYIO JIEKCHKY B Teker 15 Teer3
TEKCTE U NMPABUIILHO €€ (n.5.6) (1.6.1, sanamms
yIOTPEOIATH 5 '7)' » 384
CnocoOGHOCTh UnTaTh
Tema 15. Tekcr 15 3agaHue K
33 | UHOSI3bIYHBIE TEKCTHI Ha
CPC o Teme SAIAHHYIO TeM (n.5.6) 3adery 3
15 Exterior Y10 TeMy (1.6.2)
desi CnocoGHOCTh paboTaTh ¢ TEKCTOM
esign . 3aganue 15
V2 | npodeccuonanbHOM (11.5.6)
HANPABJIEHHOCTH T
CrnocoOHOCTh CTPOUTH [IpesenTanus
VY3 | MOHOJIOTMYECKOE BhICKA3bIBAaHUE 15 (n.5.5,
Ha TeMy tema 15)
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Kon

HaunMeHoBaHHE OLIEHOYHOI'O

Kparkoe
nanvenopan | P€3Y cpeaCcTBa U MpeACTaBIeHHe
JbT ero B KOC
I(‘:“l));;ﬁ:‘])]? aTa IMoka3aTenb oBJIaIeHUS
TeMBI o0y pesyJIbTaTaMit obyenus Texkymmii | IIpome:kyTouHa
AUCIHMIINH
B YeH KOHTPOJIb sl aTTecTanusi
U
Tema 16. CnocoOHOCTh J1aTh OIpeeIeHUE o
Jlekcnueckuit
CPC no Teme npoeCCUOHATLHBIM TEPMUHAM
31 JIUKTAHT
16 Eco- MTOCPEICTBOM (1.5.2)
design 00IIeyTOTPEOUTEIIHHOM JICKCHKH " Tect3
Croco0HOCTh HAXOIUTh (n.6.1, 3ananus
3 po¢eCCUOHANTBHYIO JICKCUKY B Teker 16 6-7)
TEKCTE U NMPABUIIbHO €€ (1.5.6) 3agaHue K
yInoTpeOIsITh 3avery 3
Cnoco6HOCTh paboTaTh C TEKCTOM (1m.6.2)
. 3ananue 16
Y2 | npodeccrnonanbHOM (11.5.6)
HaIlpaBJIECHHOCTH o
CnocoOHOCTh CTPOUTH [Ipe3enranus
Y3 | MmoHONOTHYECKOE BhICKa3biBaHue | 16 (1.5.5,
Ha TeMy Tema 16)
Paznen 4
Tema 17. CnocoOHOCTh nath onpenencHue | Jlekcumueckuit
CPC o Teme 31 npodeccrnoHaTbHBIM TePMUHAM JIUKTAHT
17 MTOCPEICTBOM (n.5.2) Tecr 4 (1.6.1
Ergonomics 0011eynOTPEOUTENHHOM JIEKCUKHU sana 1 2)’
Hus 1-
CnocoOHOCTh HAXOAHUTh 8
3 npodeccnoHAbHYIO JICKCHKY B Tekerl7 Sananie k
TEKCTE M NMPABHIILHO €€ (n.5.6) 3aII1leT 4
ynoTpeOIsTh (1.6 2})7
CnocoGHOCTh paboTaTh ¢ TEKCTOM e
N Teker 17
Y2 | npodeccuonambHOM (11.5.6)
HANpaBICHHOCTH o
CrocoOHOCTh CTPOUTH
Y3 | MoHONIOTHYECKOE BhICKa3biBanue | [Ipe3eHTaruu
Ha TEMY
Tewma 18. Jlexkcnueckuit
CrocoOHOCTh TaTh ONpeaesieHre
CPC o Teme npodeccrnoHalbHBIM TEPMUHAM JIICTATT
18 Industrial | 31 |"P P (1.5.2)
design MOCPEICTBOM
0011eyOTPEOUTENHHOM JIEKCUKHU Tect 4 (11.6.1,
3ajanus 3-4
CnocoGHOCTh yutath | Tekcr 18 Ban AHIE K )
33 | MHOA3BITHBIE TEKCTHI Ha | (11.5.6) 3a§eT 4
3aJlaHHYI0 TeMY (1.6 2})/
CrocoOHOCTh U3BJIEKATh HY)KHYIO | AyIupoBaHue
V1 | uadopmaruio u3 yCTHOTO (n.5.7)
coo0IIeHus
CrnocoOHOCTh CTPOUTH [IpesenTanus
Y3 | MOHOJIOTHYECKOE BhICKa3biBanue | 18 (1.5.5,
Ha TeMy tema 18)
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Kon

HaunMeHoBaHHE OLIEHOYHOI'O

Kparkoe
nanvenopan | P€3Y CpelCcTBa M NMpeJCcTaBJIeHUe
JbT ro B K
He pasnena IMoka3aTenb oBJIaIeHUS ero oc
(voxyatst) / ara e3yJIbTaTaMH 00y4YeHUs!
TEMBI ody pesy y Texymmuii |IIpome:kyTouna
AUCHUILINH
B YyeH KOHTPOJIb sl aTTecTanus
usi
Tewma 19. CnocoOHOCTh YNTATh Tect 4(11.6.1,
Tekctl19
CPC o Teme | 33 | nHOS3BIYHBIC TEKCTHI HA (1.5.6) 3a7aHue 5)
19 3a/IaHHYIO0 TEMY T
Design of Crioco0HOCTB crpouTth | Jlokmaz / | 3amanue
systems VY3 | MOHOJIOTHYECKOE BBICKA3bIBAHUE | IPE3CHTAIMs | 3a4eTy 4
Ha TeMY 19 (m.5.5, | (1.6.2)
Tema 19)
Tema 20. CnocoOHOCTh J1aTh ONpeIeIcHUE o
Jlekcnueckuit
CPC no Teme npoeCCHOHATLHBIM TEPMHHAM
L 31 JOUKTAHT
20 Design in IIOCPEICTBOM
. (n.5.2)
the market 001IeynoTpeOUTETHLHOM JIEKCUKU Tecr 4
Cnoco0OHOCTh YATATh Tekct 20 (n.6.1, 3aganus
33 | UHOSI3BIUHBIE TEKCTHI HA (n.5.6) 6-7)
3aJIaHHYI0 TEMY
CnocoOHOCTh U3BIIEKATH Texkct20 3amanue K
Y1 | undopmaiiuio U3 NUCbMEHHOTO (n.5.6) 3auery 4
co001IeHus (n.6.2)
[Ipe3enTanus
CnocoO6HOCTh CTPOUTH 25’ (1.5.5 H
Y3 | MOHOJIOTMYECKOE BhICKA3bIBAaHUE PO
tema 20)
Ha TeMY
Pa3pgen 5
Tema 21. CrocoOHOCTE HAaXOIUTh
Teker 21
CPC no Teme po(eCCHOHATIBHYIO JIEKCUKY B
- 32 (m.5.6)
21 Desiner’s TEKCTE U NMPABUIILHO €€
portfolio yIOTPEOJISATh
CrocoOGHOCTh MOHUMATH OOTIHIA Teker 21 Tect 5 (1.6.1,
VY1 | cMBICT YETKO IPOU3HECEHHBIX (m.5.6) 3ananus 1-2)
BBICKA3bIBAaHUH Ha TEMY 3amanue K
3a4ery 5
Teker 21 (n.6.2)
n.5.6
VY2 | CnocoOHOCT paboTaTh C TEKCTOM ( )
Tewma 22. CrocoOGHOCTh TaTh ONpeesieHre Tect 5
CPC no Teme 31 npodeCcCuOHATBHBIM TEPMUHAM Tekct 22 (n.6.1, 3amanus
22 Jobs in MOCPEJICTBOM (n.5.6) 1-2)
design 00IIeyTOTPEOUTETHHOM JTEKCHKH 3ananue K
CrocoOHOCTH OmHcaTh CBOU 3auery 5
Tekcr 22
Y1 | npodeccrnoHanpHbIe KauecTBa U (11.5.6) (1m.6.2)

CPaBHUTb UX C APYTHUMHU
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Kon

HaunMeHoBaHHE OLIEHOYHOI'O

Kparkoe
nanmenopan | P€3Y CpeacTBAa U MpeacTaBIeHNe
JbT ero B KOC
He pasnena IMoka3aTenb oBJIaIeHUS
(voxyatst) / ara e3yJIbTaTaMH 00y4YeHUs!
Hﬂgllellf\[llfJIII/lH ody pesy y Texymmuii |IIpome:kyTouna
B YyeH KOHTPOJIb sl aTTecTanus
ust
CrocoOHOCTh CTPOUTH [TpesenTarust
V3 | MoHOJIOTHYECKOE BhIcKazbiBanue | 22 (1m.5.5,
Ha TEMY Tema 22)
Tema 23. Cnioco6HOCTB MO00paTh Jlexkcuueckuii | Tect 5
CPCuno Teme | 31 | cOOTBETCTBYIOIIYIO JIEKCUKY IO JUKTaHT (n.6.1, 3ananus
23 Writing a TEMe (m.5.2) 2-3)
resume CrniocoOHOCTH cocTaBUTH pe3tome | Pestome 3anaHue K
v2 (n.5.8) 3auery 5
(1.6.2)
Tema 24. Cnioco6HOCTB MOA00paTh TTHcEMO
CPC no Teme JIEKCUYECKHE U TPaMMaTHYECKHE
o 31 (m.5.8) Tecr 5 (11.6.1,
24 Writing a KOHCTPYKILUU AJI1 HAaTUCAHUS sazams 4-5)
cover letter nuchMa 8
CnocoOHOCTh BBIOpaTh
[Tucemo 3amanue K
npodeccnoHabHBIC IEKCUISCKUE
32 (m.5.8) 3auety 5
CIMHUIIBI ¥ KITUIIE JIJIS
(1.6.2)
HAIMMCaHW MHChMa
CrocoOHOCTB TIOCTPOHTH [Tucemo
Y3 | nMCbMEHHOE MOHOJIOTUYECKOe (n.5.8)
BBICKA3bIBAaHUE HA TEMY
Tewma 25. Cnioco6HOCTh BBIOpaTh V oTHb Tect 5 (1.6.1,
CPC no Teme 3 npodeccuoHaIbHbIE IEKCUUECKUE onpoc (11.5.1 3ajaHus 6-7)
25 Job €IUHUIILI U KJIUIIE I BEACHUS Telga 1 0)' "
interview Oece bl 3ananue K
CriocoOHOCTH MOCTPOUTH YCTHOE 3auety 5
CobecenoBan
MOHOJIOTMYECKOE BbICKa3bIBAHUE (m.6.2)
v3 ue (1m.5.8)
Ha TeMY
Paznen 6
CnocoOHOCTh YUTATh Tekcr 26
33 | UHOSI3bIYHBIE TEKCTHI Ha (n.5.6)
Tena 26 3aJIaHHYI0 TEMY
; CriocoOHOCT TOHUMATH OOIIHIT Tecr 6 (11.6.1,
CPC o Tewe Y1 | cMBICT Y€TKO IPOMU3HECEHHBIX Ayauposanue 3aganus 1-2)
26 Art and p (n.5.7)
crafts BBICKA3bIBAaHUH Ha TEMY 3amanue K
CrniocoGHOCTH paboTaTh ¢ TEKCTOM 3auety 6
Tekct 26 (n.6.2)
v2 (1m.5.6)
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Kon

HaunMeHoBaHHE OLIEHOYHOI'O

Kparkoe
nanvenopan | P€3Y CpeacTBa U lefcbl(l;!éaBJIeHl/le
ue pasgesa JbT n €ro B
oKa3arejib OBJIAICHUS
(voxyatst) / ara e3yJibTaTaMH 00 )f-IeHI/lH
TEMBI ody pesy y Texymmuii |IIpome:kyTouna
AUCHUILINH
B YyeH KOHTPOJIb sl aTTecTanus
usi
Tema 27. CnocobHOCTh nath onpenenenue | Jlekcumueckuit
CPCuno Teme | 31 | mpodeccroHAIBHBIM TEPMUHAM JUKTaHT
27 Foreign OCPEICTBOM (m.5.2)
and Russian 00IIeyTOTPEOUTEIBHOM JICKCHKH Tect 6
famous artists CrocoOHOCTh YHTATh Texkcr 27 (1.6.1, 3aganus
33 | HHOS3BIYHBIC TEKCTHI HA (1.5.6) 1-2)
3aJIaHHYI0 TEMY
CnocobHocTh pabotath ¢ TeKCTOM | Tekct 27 3ananue K
y2 (m.5.6) 3auery 6
(1.6.2)
CnocoGHocTh ocTpouts yctHoe | [IpeseHTanus
y3 | MOHOIOIHHECKOE BBICKA3bIBAHIE 27 (n.5.5,
Ha TeMy Tema 27)
Tema 28. CnocoOHOCTh YNTATh Jlexcuueckuit
Tect 6 (11.6.1,
CPC mo Teme | 33 | mHOS3BIYHBIC TEKCTHI Ha JIUKTAHT 3)
28 World art 3aJ[aHHYIO TEMY (m.5.2) 3ajatme
masterpieces Tekcr 28
P V2 | CnocobHocTh paboTaTh ¢ TEKCTOM (11.5.6) 3amanue K
— 3adery 6
V3 | CnocobHocTs nocTpouTh yctHoe | [Ipe3zenTarus (1.6.2)
MOHOJIOTHYECKOE BbICKa3bIBaHUE | 28 (m.5.5, o
Ha TeMy Tema 28)
Tema 29. CrocoOHOCTE HAXOIUTh o
Jlekcnueckuit
CPC no Teme npoeccroHalbHYIO JIEKCUKY B
32 JTUKTAHT (11.
29 TEKCTE U NPABUJIBHO €€
5.2) Tect 6
Monuments ynoTpeOIsiTh
(n.6.1, 3aganus
of Art CnocoOHOCTh YUTATh
Tekct 29 4-5)
33 | UHOSI3BIYHBIE TEKCTHI Ha
(n.5.6) 3angaHue K
3aJIaHHYI0 TEMY
3adery 6
Tekcr 29
Y2 | CnocoOHOCTh paboTaTh C TEKCTOM (11.5.6) (m.6.2)
CrnocoGHocTh ocTpouth yctHoe | [IpesenTanus
Y3 | MOHOJIOTHYECKOE BhICKa3biBanue | 29 (1.5.5,
Ha TeMy Tema 29)
CrocoOHOCTh HAXOUTh .
Jlekcuueckui
npoeccroHabHYIO JIEKCUKY B
JIUKTAHT
Tema 30. 32 | TeKCTE U NPABWIBHO €€
(m.5.2)
CPC o Teme yIoTpeOIsITh
30 Modern art CnocoOHOCTh YUTATh Texer 30
and design 33 | MHOS3BIYHBIE TEKCTHI HA (11.5.6) Tecr 6 (11.6.1,
3aJaHHYIO TEMY o 3aganus 6-7)
V2 | Cnocobnocts pabotats ¢ TekctoM | Teker 30
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Kon HaumeHnoBaHHe OLIEHOYHOTI0
Kparkoe e3 CpelCcTBa M NMpeJCcTaBJIeHUe
nanmenosan | P€3Y pen pKI(l) C
JbT €ro B
He pasnena IMoka3aTenb oBJIaIeHUS
(voxyatst) / ara e3yJIbTaTaMH 00y4YeHUs!
TEMBI ody pesy y Texymmuii |IIpome:kyTouna
AUCHUILINH
B YyeH KOHTPOJIb sl aTTecTanus
usi
(n.5.6) 3amanue K
CriocoOHOCTh TOCTPOUTH ycTHOE | IIpe3enTanus | 3auety 6
V3 | moHONOrH4eckoe BeickazpiBanue | 30 (1.5.5, (1m.6.2)
Ha TEMY tema 30)

4 Onucanmne mpoueaypbl OlleHUBAHUS

PesynbraTel 00y4eHus: MO AUCHUILIMHE, YPOBEHb C(HOPMUPOBAHHOCTH KOMIIETEHIHMA
OLIEHUBAIOTCSI IO 4YeThIpEX OanbHOM IIKajle OLEHKAMHU: «OTIMYHO», «XOPOLIO»,
«YZOBJIETBOPUTEIIBHO», «HEYIOBIETBOPUTEIHHOY.

Texkymas arrectanuyss O AUCLUIUIMHE IPOBOAUTCA C LEIBIO CHCTEMaTHYECKON
IIPOBEPKU JOCTHXKEHHM oOywaromuxcs. OObeKTaMu OLICHMBAHMS SIBISIOTCS: CTENEHb
YCBOEHHUSI TEOPETHUYECKHUX 3HAHWM, YpPOBEHb OBJIAJACHUS IPAKTUYECKMMH YMEHHUAMHM U
HaBbIKAMU IO BCEM BHJAAM Y4eOHOM paboThl, KaueCTBO BBHINOJIHEHMS] CAMOCTOATEIbHOU
paloThl, yyeOHasi TUCHMIUIMHA (aKTUBHOCTb Ha 3aHSATHSIX, CBOEBPEMEHHOCTb BBINOJIHEHHS
pa3IMYHBIX BHUAOB 3aJaHUM, IIOCEIIAEMOCTh BCEX BUJOB 3aHATUM II0 aTTECTyeMOU
JTUCIIUTIIINHE).

[Tpu mpoBeneHUHN TPOMEXKYTOUHOM aTTECTAllMM OLIEHUBAETCS JOCTUKEHHE CTYJECHTOM
3aIJIAaHUPOBAHHBIX 10 JUCLUILIMHE Pe3yIbTaTOB O0Yy4YeHHUs, 00ECIEeUMBAIOIUX PE3YIbTATHI
OCBOCHHS 00Pa30BaTEILHON MPOTPAMMBI B LIEJIOM.

Kpurepun oneHuBaHus YCTHOIO OTBETA

OLICHOYHBIE CPECTBA: coOeceIoBaHNE, YCTHOE COOOIIEHIE

S 6a/uI0B - OTBET IOKAa3bIBACT IPOYHBIE 3HAHUS OCHOBHBIX IPOLIECCOB HM3ydacMOMU
MpeIMETHOM 00yacTu, OTIAMYaeTcss TIIyOMHONM M TOJHOTOM pACKpBITHS TEMBbl; BIaJCHUE
TEPMUHOJIOTMUECKUM allapaToM; yMEHHE OOBACHATh CYIIHOCTb, SIBICHHH, IPOLECCOB,
COOBITHH, JeNaTh BBIBOABI U O0OOIIEHUS, JaBaThb apryMEHTHPOBaHHBIE OTBETHI, IPUBOJIUTH
OpUMEpbl;  CBOOOJHOE  BJIAJE€HHE  MOHOJIOTMUYECKOM  peuyblo,  JIOTHYHOCTh U
MOCJIe/IOBATENbHOCTh OTBETAa; YMEHHE MPUBOJIUTH NPUMEPHl COBPEMEHHBIX MpobiIeM
n3y4aeMon obnactu.

4 6Ganna - orBeT, OOHAPYKMBAIOIIMK TPOYHbIE 3HAHUS OCHOBHBIX IPOLIECCOB
M3y4aeMol MpeIMeTHOM o0iacTu, OTIuMYaercs TIIyOMHOW M TOJHOTOM pacKpBITHUS TEMBI;
BJaJICHUE TEPMHUHOJIOIMYECKHM ammaparoM; yMEHUE OOBSCHATh CYLIHOCTb, SIBJICHUH,
MIPOLIECCOB, COOBITHUM, J€TaTh BBIBOJABI U 00OOIIEHUS, JaBaTh apryMEHTHPOBAaHHBIE OTBETHI,
NPUBOANTH MPUMEPBI; CBOOOJAHOE BIIAJCHUE MOHOJIOTHYECKOH pedblo, JOrMYHOCTh MU
MOCIIeI0BATENbHOCTh 0TBeTa. OIHAKO JOMYCKAeTCs OJ[HA - IBE€ HETOYHOCTH B OTBETE.

3 0an1a — OTBET, CBUJETEIBCTBYIOIINM B OCHOBHOM O 3HAHUU INPOLIECCOB U3y4aeMO
MpeIMeTHOM 00JacTH, OTIMYAIOUINIICS HEAOCTATOYHOW TIyOMHOW M IMOJIHOTOM PacKpBITUS
TEMBbI; 3HAHUEM OCHOBHBIX BOIIPOCOB T€OpUH; c1ab0 c(hOpMUPOBAHHBIMHM HaBBIKAMHU aHAIM3a
SIBIIGHUH, TPOIECCOB, HEAOCTATOYHBIM YMEHHEM JaBaTh apryMEHTHPOBAaHHBIE OTBETHl W
MPUBOANUTH TPUMEPHI;, HEIOCTATOYHO CBOOOJHBIM BIIAJIEHUEM MOHOJIOIMYECKOH peUblo,
JIOTUYHOCTBIO M TOCJIEJOBATEIbHOCTRIO OTBeTa. JlomyckaeTrcs HECKOJbKO OIIMOOK B
COJIEp/)KaHUU OTBETA; HEYMEHHE NPUBECTU MPUMEP Pa3BUTUS CUTYallUH, IIPOBECTU CBA3b C
JPYTUMHU aclieKTaMU U3ydaeMoi 061acTH.
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2 6anaa — oTBeT, OOHAPYKUBAIOIIUK HE3HAHUE MPOIIECCOB M3Y4aeMOM NMpeIMETHON
00J1aCTH, OTVINYAIOLIUIICS HENNTyOOKHM pPacKpBITHEM TEMbI; HE3HAHUEM OCHOBHBIX BOIIPOCOB
TEOpHH, HEC(HOPMUPOBAHHBIMH HABBIKAMHU aHAJIM3a SBJICHUHN, IPOLIECCOB; HEYMEHHUEM JIaBaTh
apryMEHTHPOBAaHHbIE OTBETHI, CIA0bIM BIJIAZICHHUEM MOHOJOIMYECKOW PEubl0, OTCYTCTBHEM
JIOTUYHOCTU U IIOCJIENOBATENbHOCTU. JlomycKaloTcs cepbe3Hble OIIMOKM B COAEP)KAHUU
OTBETa; HE3HAHUE COBPEMEHHOM MPOOIEeMaTHKH U3ydaeMol 00IacTH.

Kpurepun oueHuBanusi NUCbMEHHOM padoThI

OLIGHOYHBIE CPE/ICTBA: KOHTPOJIbHAS paboTa.

5 6ano0B - CTyOeHT BbIpa3wil CBOE MHEHHE IO CQOPMYIMPOBAHHON Mpolieme,
apryMEHTHPOBAJ €ro, TOYHO OIpPENEeINB €€ COoAep)KaHue U cocraBisomue. Ilpobiaema
packpbiTa MOJHOCTBIO, BBIBOJABI OOOCHOBaHBI. [IpuBeneHBl JaHHBIE OTEUECTBEHHOW U
3apyOeKHOU JIMUTEpaTyphl, CTATUCTUYECKUE CBEACHUS, MHPOPMALIUS HOPMATHBHO-TIPABOBOTO
xapakrepa. CTyAeHT BiaJleeT HaBBIKOM CaMOCTOATEIbHOW palOThl MO 3aJaHHON TeMme;
METOAAMHU U MPUEMaMH aHajJIh3a TEOPETHUYECKUX W/WUIIHM MPAKTHUYECKUX ACHEKTOB M3y4aeMOM
obnactu. PaKkTUYECKUX OLIMOOK, CBSI3aHHBIX C MOHMMAaHUEM MPOOJEMBbI, HET; rpauuecku
pabota ohopmiieHa TPABHITBHO.

4 Oanna - paboTa XapaKTEepHU3yeTCs CMBICIOBOM IIENBHOCTBHIO, CBSI3HOCTHIO H
IIOCJIEI0BATEIBHOCTBIO U3JI0KEHMS; JONYLIEHO He Oosiee 1 omuOKu npu OObSICHEHUH CMBbICIIA
Wi coaepxkanus mpoobnemsl. [IpoGiema packpeita. He Bce BBIBOABI CHENaHbl H/WIN
o0ocHOBaHbI. [l apryMeHTalliM TPUBOJAATCS JAaHHBIE OTCYECTBEHHBIX M 3apyOeHBIX
aBTOpOB. [Ipo/IeMOHCTPUPOBAHBI HCCIEAOBATEIbCKUE YMEHHUS W HaBbIKU. {DaKTHUYECKHX
omuOOK, CBSI3aHHBIX C TOHUMaHHEM NpoOJeMbl, HeT. JlomymeHsl ogHa-IBEe OMMOKH B
odopmiieHUH pabOTHI.

3 faul1a — CTyIEHT NPOBOJUT JOCTATOYHO CAMOCTOSITENBHBIA aHAIM3 OCHOBHBIX
STallOB U CMBICIOBBIX COCTABIAIOIIUX MPOOJIEMBI; MOHMMAaeT ©0a30Bble OCHOBHI U
TeopeTruueckoe oO0OCHOBaHHWE BbIOpaHHOW Tembl. [IpobOsieMa packpbiTa HE MOJHOCTHIO.
BreiBombl He caenaHbl W/WIM BBIBOABI He oOocHOBaHbI IIpoBenen ananmus mpoOiembl 6e3
MIPUBJICUYEHUS JTOTIOJIHUTEIBHON JIuTepaTyphl. JlomymeHo He 6onee 2 ommOOK B CMBICIE WIIH
coJiepKaHuu MpoOIeMbl, 0pOpPMIEHUN PAOOTHI.

2 Oanna - pabora TmpeACTaBiIseT COOOW TMepecKa3aHHBIM WU  TOJHOCTHIO
MePEeNUCAHHbIM UCXOAHBIM TeKCT 0e3 Kakux Obl TO HM OBUIO KOMMEHTapHeB, aHanuza. He
pacKpbeiTa CTPYKTYypa M TEOpETHUYEeCKas COCTaBIsiolIas TeMbl. [Ipobimema He packpsita.
BeiBoabl oTCyTCTBYIOT. [lonymieHo Tpu uiau Gojee Tpex OMMOOK B CMBICIOBOM COJIEP>KaHUH
packpbiBaeMoil mpo0semsl, B 0popMIIEHUN pabOTHI.
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Kpurtepun oneHnBaHus npe3eHTANNHU

OreHKa 3a
BBIHOJIHCHHYIO
MIPE3CHTALIUIO

XapakTepucTUKa Ka4eCTBA BBIIIOJIHEHUS IPE3CHTALIUI

«OTJIUYHO»

Hpe3eHTaL{I/IH CTyACHTa IIOJIHOCTBIO COOTBCTCTBYCT
NPEIbSIBICHHBIM TPEOOBAHUSM:

B npeseHTanuu npucyTCTBYET TUTYJIBHBIN JUCT C 3arOJIOBKOM.
Crnaiiiel Ipe3eHTAIMNA PACTIOJIOXKEHBI B JIOTHYECKOM TOPSIJIKE.
B Tekcre mpe3eHTalMu OTCYTCTBYIOT opdorpadudeckue,
MYHKTYallMOHHBIC U JIOTHYECKUE ONTHOKH.

HNudopmanuss B npe3eHTAMM KPacOYHO WILIIOCTPUPOBAHA
KapTHHKaMHu, TrpadukamMd Wik Ta0iIMIaMd, HO OHU HE
OTBJICKAIOT OT COACPIKAHUSA U ABJIAIOTCA HEOThEMJIEMOI YaCThIO
NPE3CHTAIHH.

Hudopmarus B pe3eHTAMU JOCTOBEPHA U YETKO H3JI0KCHA.

B xoHIIe Ipe3eHTalMK C/IeTaH BhIBOJ, BRICKa3aHO CBOE MHEHHUE.
[TpesenTauust coctout u3 10 u Gosee cnaifoB.

VYka3aHHbI 3 ¥ 00J€e HCTOYHUKOB MH(POPMAITHH.

«XOpoto»

[Ipe3eHTammst  CTyAEHTa COOTBETCTBYET IPEIbSBICHHBIM
TpeOOBaHUSM, HO €CTh HEKOTOPbIE HEJTOUETHI:

2, 3 cnaiia pacroioXKeHbl HE B JIOTHYECKOM IOPSJIKE

Ommbku He MemmaroT nmoHuMmanuto (He 6onee 20% ot Bcero
MaTepuania).

HekoTtopsle KapTUHKH HE COOTBETCTBYIOT Te€ME CIaiilioB, (He
6onee 15%).

B onpenenennoil uacti uHPpOpMAIMKH HET YETKOCTH.

YacTHUHO CJeNIaHbl BBIBOJIBI, TOJIBKO IO OJHOMY BOIPOCY
BBICKA3aHO CBOE JIMYHOE MHEHUE.

Yka3zaHo MeHee 2 HCTOYHUKOB WH(OPMAIIHH.

«YHAOBJICTBOPUTCIIBHO»

[TpesenTanus CTyJEHTa YaCTUYHO COOTBETCTBYET
IpeIbIBICHHBIM TPEOOBAHUSAM:

Her noruku B pa3mernieHnu nHGOpMaIuy Ha Cliaiiiax.

OmubKy NpensTCTBYIOT MOHUMAHHIO U UCKAXKAIOT CMBICIT.
HecooTBeTcTBue Ooisiee MOJOBUHBI KAPTUHOK TEME; IOJHOE
OTCYTCTBHE KapTUHOK, IUarpamMM.

Her yeTkocTH B M310XKEeHUN UHPOPMALIUH.

Het nuunoro mHeHus. BbIBoJbI HE cleaHbl U/UIN BBIBOJBI HE
000CHOBaHbI I HE COOTBETCTBYIOT TEME IPE3EHTAIUH.
YKka3aH 0JJMH UCTOYHUK UH(OpPMAIIHH.

«CHEYOOBJICTBOPUTECIIEHO»

[TpeseHTanust He COOTBETCTBYET HU OJJHOMY KPUTEPHUIO.

PaboTa npezcraisier coO0 Mepecka3aHHbId WU MOJHOCTBIO
MePENUCaHHbIi MCXOAHBIN TEKCT 0e3 Kakux Obl TO HH OBLIO
KOMMEHTapueB, aHanu3a. He packpelta CTpyKTypa U
TeopeThyeckas cocTaBisoomas Temsl. [Ipodiiema He packpsbITa.
BeiBogsl orcyrcTByroT. JlomymieHo Tpu wim  Goiee Tpex
OIIMOOK B CMBICJIOBOM CO/IEPKAaHUM PAaCKPBIBAEMOI IPOOIIEMBI,
B o(popMIIeHHH PabOTHI.

KpnTepml OIICHUBAHHUA TECTOBOI'O 3aJaHUA

|  Omenka | Ommuno | Xopomo | YiosmerBoputensHo | HeymoBIeTBOpPHTENHHO
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KomnuectBo
MPaBUIILHBIX
OTBETOB

91 % u>

ot 76% 1o

0
90,9 % meHee 61%

He MeHee 61%

Kpurtepuu BoicTaBJIeHUs OLIEHKHU CTYJEHTY HA 3a4eTe
OLICHOYHBIE CPEJICTBA: YCTHBIH OMpoc B (hOpME OTBETOB Ha BOMPOCHI OUIIETOB, YCTHBIH
ompoc B popme cobecenoBanHms.

OrueHKa 110
IIPOMEKYTOUHOU
aTTecTaluu

XapakTepucThKa KauecTBa chOpMUPOBAHHOCTH KOMIIETEHIIHHA

«3a4TeHO» /
«OTJINYHO

CryneHt JIEMOHCTPHUPYET cOpMUPOBAHHOCTb
JUCUUIUIMHAPHBIX KOMIIETCHIIMI Ha MPOJABUHYTOM YpPOBHE:
00HapyKMBAaeT BCECTOPOHHEE, CUCTEMATHYECKOE U TIIyOOKoe
3HaHHWE Y4eOHOr0 MaTepualia, yMEeT TECHO YBS3BbIBaTh TCOPUIO
C TPAKTUKOH, CBOOOJHO CIPABISIETCS C 3a/lauaMM, BOIIPOCAMHU
U JpYyrMMU BHJAaMU TPUMEHEHUS 3HAHWW, @pUYEeM He
3aTPyJHSETCS C OTBETOM IPH BHIOW3MCHCHUU 3aJaHU,
NpPaBWIBHO OOOCHOBBIBACT TPHHATOE pPEUICHUE, BIaJeeT
Pa3HOCTOPOHHMMH HAaBBIKAMH W [PHEMaMHU  BBITIOJHCHHUS
NPaKTHYECKHX 3a/1au.

«3a4TeHO» /
«XOPOILIO»

Crynent JEMOHCTPUPYET c(OpPMHPOBAHHOCTD
JUCUMIUIMHAPHBIX ~ KOMIIETEHIMH Ha  0a30BOM  ypOBHE:
OCHOBHBIE 3HAaHHs, YMEHHMS OCBOECHBI, HO JIOIIyCKarOTCS

HE3HAUUTENIbHble OLIMOKHM, HETOYHOCTH, 3aTPyAHEHUs Npu
AQHAJIMTUYECKUX Ollepalusax, NEPeHOce 3HAHUM M YMEHHM Ha
HOBBIE, HECTAHJAPTHBIE CUTYalUH.

«3a4YTeEHO» /
«YIAOBIETBOPUTEIHHO)»

Crynent JEMOHCTPUPYET c(OpPMHPOBAHHOCTD
JUCLUIUIMHAPHBIX KOMIIETCHIIMA Ha IIOPOTOBOM YPOBHE: UMEET
3HaHHSA TOJBKO OCHOBHOIO MaTepuana, HO HE YCBOMI €ro
JleTaneil, B XOJ€ KOHTPOJBHBIX MEPOIPHUATHH JIOIYCKAIOTCS
3HAYUTEIIbHBIE oMok, HEJ0OCTATOYHO IIPaBUJIbHBIE
(bOpMyYIHPOBKH, HAPYIIEHUS JOTHUECKON MOCIe0BaTEIbHOCTH
B M3J0)KEHHM IPOrPpaMMHOIO Marepuasna, HWCIHBITBIBACT
3aTPy[HEHUs] TPH BBIMOJIHEHUH MPAKTUYECKUX paboT, mnpu
ONEPUPOBAHUM 3HAHWSIMM W YMEHMSMH IIpH HMX IEPEHOCE Ha
HOBBIE CUTYalUU.

«HE 3a4TECHOY /
«CHEYHOOBJICTBOPUTCIILHO»

Crynenr JNEMOHCTPHUPYET c(OpMHUPOBAHHOCTh
JUCLUIUINHAPHBIX KOMIIETEHIIMH Ha YPOBHE HU)KE TIOPOTOBOTO:
BBISBJISIETCSl TIOJTHOE€ WJIM MPAKTUYECKH IIOJHOE OTCYTCTBHUE
3HAaHMW 3HAYUTEIBHONW YacTH MPOrpaMMHOIO MaTepuaia,
CTYJEHT JOMYyCKAaeT CYUIECTBEHHbIE OIIMOKH, HEYBEPEHHO, C
OOJIBLIIMMHU 3aTPYAHEHUSIMH BBIIIOJIHSET MPaKTHUECKUE pabOTHl,
YMEHHMsI U HaBbIKU HE CPOPMUPOBAHBI.
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5. IlpuMepbl OLEHOYHBIX CPEICTB IS NPOBeACHUS TeKYLIel aTTecTAluN
5.1 Tembl 1 BONPOCHI 1J151 codece0BaHUA (YCTHOIO OMPOCa):

1. Are you interested in art?

2. Can you easily answer the question “What is art”? Why? / Why not?
3. Why do you think the specialists still cannot give a definite answer to
the question “What is art?”

4. |s it possible to teach animals to make art?

5. What famous painters do you know?

6. Do you enjoy visiting art museums?

2. Do you agree with the following ideas about art?

1. Every act of creation is first an act of destruction. (Pablo Picasso)

2. Every man’s work, whether it be literature or music or pictures or
architecture or anything else, is always a portrait of himself. (Samuel
Butler)

3. Art is not a handicraft, it is the transmission of feeling the artist has
experienced. (Lev Nikolaevich Tolstoy)

4. Great artists have no country. (Alfred de Musset)

5. In free society, art is not a weapon and it does not belong to the sphere
of polemics and ideology. Artists are not engineers of the soul. (John
Fitzgerald Kennedy)

Tema «Interior Design»

1. What is an interior designer responsible for?

2. What education is necessary for entry-level positions?

3. What are the main concerns of interior designers?

4. What can good design boost?

Tema «Interior Designers»

1) How can a future designer acquire style and taste?

2) Does an interior decorator need proper education nowadays?

3) Why is it considered best for a beginner to choose first clients among friends and family?
4) What does a portfolio look like?

5) How can a designer start his or her own business?

6) How can you attract new clients?

Tema. «How to Become an Interior Decorator?»

1. Do you think that modern interiors are cold and minimalistic?

2. How can you characterize today’s contemporary interiors?

3. What is necessary to achieve the look of a contemporary home?

4. What are the main colours in contemporary style interiors?

5. What is black colour used for?

7. What shapes are essential for contemporary style furniture pieces?
Tema. «Elements and Principles of Interior Design»

1. Do you think that modern interiors are cold and minimalistic?

2. How can you characterize today’s contemporary interiors?

3. What is necessary to achieve the look of a contemporary home?

4. What are the main colours in contemporary style interiors?

5. What is black colour used for?

7. What shapes are essential for contemporary style furniture pieces?
Tema. «Colour in Design»

1. What is black colour used for?

2. What are the main colours in contemporary style interiors?

3. What scolours are essential for contemporary style furniture pieces?
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Tema. «The Furnishing of the Buildings»

1) How can a future designer acquire style and taste?

2) Does an interior decorator need proper education nowadays?
3) Why is it considered best for a beginner to choose first clients among friends and family?
4) What does a portfolio look like?

5) How can a designer start his or her own business?

6) How can you attract new clients?

Tema. «Contemporary Style of Decoration»

1. What is an interior designer responsible for?

2. What education is necessary for entry-level positions?

3. What are the main concerns of interior designers?

4. What can good design boost?

5.2 Jlekcnueckune eAUHULLI 1A JUKTAHTOB

Interior, designer, draw, disciplines, to enhance, function, safety, aesthetics, interior spaces,
main concerns, colours, textures, furniture, lighting, space ,work together, to meet the needs of
a building's occupants, plan interior spaces, building, including offices, airport terminals,
theatres, shopping malls, restaurants, hotels, schools, hospitals, and private residences, boost
office productivity, increase sales, attract, affluent clientele, provide a more relaxing hospital
stay, increase a building's market value.

Design, in response, coordinated with coded regulatory requirements, creative and technical
solutions, a structure to achieve, a built interior environment, interior designers, project,
interior design process, a systematic and coordinated methodology, research, analysis and
integration, creative process, ergonomic design, designing work spaces, furniture, emphasize
posture, minimize, muscle strain, interior decorators, graphic designers, computer graphics
consultants.

Aurt, artist, a piece of art, practice an art , graphic (black-and-white) art , Fine Arts, colour
(amep color, out of colour, dash, sketch out, outline, draw,

Portray,deliniation , depict, picture, paint, depiction.

Dot ,draw, sketch, design, trace out, delineate; make a picture of, drawing, paint, oil painting ,
mix paints, painter, painting, water colour painting, do a painting, restore a painting, paint a
picture, paint a portrait in oil(s), paint from nature, scrape paint, spread paint evenly, picture,
depict, illustrate, draw, paint, portray, sketch, drawing, draft, outline, preliminary sketch,
make a sketch, trace out, to draft, to adumbrate, to skeletonize, to sketch a drawing.
Sketch-book, drawing-block , easel, canvas, stretch canvas, frame, stretcher, paint brush ,
paint oil, paint-box, a box (a set) of paints, colour-box, palette, palette-box, palette knife,
lacquer, solvent ,

5.3 IIpuMepsbl TECTOBBIX 3aaHUI
TEST I - INTERIOR DESIGN
1.Translate the text:

Today, interior designers must be attuned to architectural detailing including floor plans,
home renovations, and construction codes. Some interior designers are architects as well. The
specialty areas that involve interior designers are limited only by the imagination and are
continually growing and changing. With the increase in the aging population, an increased
focus has been placed on developing solutions to improve the living environment of the
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elderly population, which takes into account health and accessibility issues that can affect the
design...

2. Make the following sentences negative:

1. Advertising attempts to persuade potential customers to purchase or to consume more of a
particular brand of product or service.

2. Advertising focuses upon using celebrity power, fame, money, popularity to gain
recognition for their products and promote specific stores or products.

3. The billboards are often lighted.

4. Social network advertising is growing rapidly.

5. The mobile phone became a new mass media in 1998.

6. Unsolicited bulk E-mail advertising is known as "spam".

7. Virtual advertisements may be inserted into regular television programming through
computer graphics

8. John Anderton owns a phone with the Nokia logo clearly written in the top corner.

9. Advertising has been more than a marginal influence on patterns of sales and production.
10. Many advertisements are designed to generate increased consumption of those products
and services through the creation and reinvention of the "brand image".

Advertising -pekinama

3. Give the forms of irregular verbs: build, draw, grow, take, become, made.

4. ldentify the following verb forms: to achieve, enhance, are created, encourage, follows,
including, are satisfied, to produce, fulfils, draws, plan, must be attuned, are, involve, are
limited, are growing, has been placed, takes, can affect, is increasing, is becoming, emphasize,
are made.

5. Make up the tag-questions:

1. Design involves selecting furniture and carpets ...?

2. Interior designers deal with technical engineering issues and aesthetic design issues
?

3. Today, interior designers must be attuned to architectural detailing ...? 82

4. The most common specialties of this kind are lighting, kitchen and bath, and closet

designs ...?

5. Designs are created in response to and coordinated with code and regulatory

requirements ...?

6. An increased focus has been placed on developing solutions to improve the living

environment of the elderly population ...?

7. The interior design process follows a systematic and coordinated methodology,

including research, analysis and integration of knowledge into the creative process ...?

6. Do a grammar test using Active or Passive Voice:

1. Designs (create) in response to and coordinated with code and regulatory requirements.

2. Creative and technical solutions (apply) within a structure to achieve a built interior
environment

3. Most interior designers (do) many kinds of projects.

4. The interior design process (follow) a systematic and coordinated methodology, including
research, analysis and integration of knowledge into the creative process.
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5. Ergonomic design (involve) designing work spaces and furniture that emphasize good
posture and minimize muscle strain on the body.
6. Many designers (become) interior decorators, graphic designers, and computer graphics
consultants.

TEST Il - INTERIOR DESIGNERS

1.Translate the text:

Interior designers draw upon many disciplines to enhance the function, safety, and aesthetics
of interior spaces. Their main concerns are with how different colours, textures, furniture,
lighting, and space work together to meet the needs of a building's occupants. Designers plan
interior spaces of almost every type of building, including offices, airport terminals, theatres,
shopping malls, restaurants, hotels, schools, hospitals, and private residences. Good design
can boost office productivity, increase sales, attract a more affluent clientele, provide a more
relaxing hospital stay, or increase a building's market value.

Answer the following question:
What are the main concerns of interior designers?

2. Answer the questions using the text:

1. What is an interior designer responsible for?

2. What education is necessary for entry-level positions?
3. What are the main concerns of interior designers?

4. What can good design boost?

3.Give the forms of irregular verbs: know, have, oversee, do, begin, mean, find, draw, meet,
choose, become, build, read, understand, make, take, pay, run.

4. Translate the following word combinations:

supervise assistants, review catalogues, devote considerable time to, the installation of the
design elements, the complexity of the project, existing furniture, an increasing number of
designers, develop new business contacts, personal vision, is to determine the client's needs,
boost office productivity, attract a more affluent clientele.

5.1dentify the following verb forms: work, suits, have to, must know, distinguishes, must be
done, are hired, are asked, to begin, means, must be, do, find, license, draw upon, to enhance,
work, plan, including, can boost, increase, provide, focused on, are becoming, must be able,
collaborate, are working, meets, will visit, formulates.

6. Make the following sentences negative:

1. Interior designers work closely with architects and clients to determine the structure of a
space.

2. Designers plan interior spaces of almost every type of building, including offices, airport
terminals, theatres etc.

3. Designers can specialize in almost any area of design.

4. Interior designers are often asked to begin their planning before construction of a space is
finished.

5. Interior designers must be able to read blueprints, understand building and fire codes.

6. The designer also might submit drawings for approval by a construction inspector to ensure
that the design meets building codes.

7. Do a grammar test.
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1. The designer (develop) a timeline for the project, (coordinate) contractor work schedules,
and (make) sure work (to be completed) on time.

2. Today, designs often are created with the use of computeraided design (CAD) software.

3. Designers frequently (collaborate) with architects, electricians, and building contractors.

4. Some States (license) interior designers.

5. Upon completing the design plan, the designer (present) it to the client.

6. The designer also (visit) the space to take inventory of existing furniture and equipment.

7. Interior designers sometimes (supervise) assistants who carry out their plans and perform
administrative tasks.

8. Designers plan interior spaces of almost every type of building.

TEST 11l - HOW TO BECOME AN INTERIOR DECORATOR
1.Translate the text:
Prepare a Portfolio

Every artist needs a portfolio to showcase their work, and an interior decorator is no different.
The purpose of a portfolio is to convince a client or a firm to hire you, so, along with your
designs, you should include any other documents (such as letters of recommendation and
‘design boards’, which are poster boards containing pictures and samples of materials that you
use, like fabrics, flooring, wallpaper, etc.) that will convince your future employer (client or
firm) of your talents. However, the majority of your portfolio should consist of pictures of
work that you have completed. On every job you should be sure to 94 take ‘before’ and ‘after’
photos of the rooms that you design. Then, from this group, you should choose 15-20 pictures
to present in your portfolio.

Answer the following question:

What does a portfolio look like?

2. Answer the questions using the text:

1) How can a future designer acquire style and taste?

2) Does an interior decorator need proper education nowadays?

3) Why is it considered best for a beginner to choose first clients among friends and family?
4) What does a portfolio look like?

5) How can a designer start his or her own business?

6) How can you attract new clients?

3. True or false:

1) A designer doesn’t need a formal education.

2) You don’t need to work with your home because it’s a waste time.

3) Only artists and models really need a portfolio to promote themselves.

4) You’d better have a job experience in design area even if you’re planning to start your own
business. 5) You’ve got to grow professionally if you want to be a wellto-do designer.

4. Make up expressions with the given new words: to supply, to decorate, to market, to deal
with, to purchase, to hire, to employ, to gain, to be able, to ensure.

5. Make up WH-questions:

1) You can learn all this through books and websites.

2) You may also begin your solo career by working from home. 100

3) You should choose 15-20 pictures to present in your portfolio.

4) Suppliers provide the products and services that you need to decorate.
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5) They are expected to know the specifics of the business.

6) You will get up to a 50% discount on the materials you use when you purchase them
directly from suppliers.

7) In order to get new clients you need to market yourself and your designs.

8) The majority of your portfolio should consist of pictures of work that you have completed.

TEST IV. ELEMENTS AND PRINCIPLES OF INTERIOR DESIGN
1. Translate the text:
Principle 5: Harmony and Unity
A well-designed room is a unified whole that encompasses all the other elements and
principles of design. Unity assures a sense of order. There is a consistency of sizes and shapes,
a harmony of colour and pattern. The ultimate goal of decorating is to create a room with
unity and harmony and a sense of rhythm. Repeating the elements, balancing them throughout
the room, and then adding a little variety so that the room has its own sense of personality
accomplishes this. Too much unity can be boring; too much variety can cause a restless
feeling. The elements and principles of design are general, universal ideas that apply to every
aspect of design. Once you know them, and understand their potential, you can combine and
use them to create beautiful interiors, regardless of style and taste.

. Make the following sentences negative:

. Rhythm supplies the discipline that controls the eye as it moves around a room.
. Curvilinear shapes, like curved lines, express softness and fluidity.

. An excessive use of curves can create an ornate, fussy appearance.

. Diagonal lines imply movement and are visually active and dynamic.

. Line can convey various feeling and emotions.

. Visual equilibrium in a room is called balance.

OO WDNEDN

3. Give three forms of irregular verbs: choose, make, find, become, stand, have, give, be,
understand.

4. Read the text and give the main idea.
The text is about ..., the text covers the problems of ..., the text discusses the issues of ...

5. True or false:

1. The ultimate goal of decorating is to create a room with unity and harmony and a sense of
rhythm.

2. The elements and principles of design are unique ideas that apply to every aspect of design.
3. Rhythm is created through repetition of line, form, colour or texture.

4. Curvilinear shapes, like curved lines, express rigidness and weight.

5. When shapes extend into the third dimension they create volume.

6. Fill in the gaps with the words: suggest, define, represent, extend, imply, tend to,
represent, give, assure, refer to
1. Proportion ... to how the elements within an object relate to the object as a whole.
2. Horizontal lines ... rest and stability; they have a relaxing, informal effect, and are ideal to
create calm interiors.
3. The triangle ... stability, but it’s also a dynamic shape.
4. When shapes ... into the third dimension they create volume.
5. Diagonal lines ... movement and are visually active and dynamic.

TEST V. COLOUR IN DESIGN
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1.Translate the text:

Colour theory

Colour theory encompasses a multitude of definitions, concepts and design applications. As an
introduction, here are a few basic concepts. A colour circle, based on red, yellow and blue, is
traditional in the field of art. Sir Isaac Newton developed the first circular diagram of colours
in 1666. Primary colours — red, yellow and blue. In traditional colour theory, these are the 3
pigment colours that can not be mixed or formed by any combination of other colours. All
other colours are derived from these 3 hues. Secondary colours — green, orange and purple.
These are the colours formed by mixing the primary colours. Tertiary colours — yellow-
orange, redorange, red-purple, blue-purple, blue-green and yellow-green. These are the
colours formed by mixing one primary and one secondary colour.

Answer the questions:

1. What groups of colours are there according to the colour theory?

2. What is your favouritecolour? Why?

2. True or false:

1) There are 5 primary colours.

2) Red and green can be considered complementary colours.

3) If you’re not confident enough you should choose white.

4) Cream suits bright personalities.

5) Orange fits easygoing people.

6) Yellow is perfect to cheer you up.

7) Green is a good choice for sluggish people.

8) Sociable people shouldn’t wear violet.

9) Black can enhance anxiety.

3. Fill in the gaps:

The colour of summer is ...

The colour of royalty is ...

The colour of cleanliness is ...

The colour of passion is ...

The colour of inexperience is ...

The colour of romance is ...

The colour of purity is ...

The colour of coolness is ...

The colour of revolution is ...

4. Make up expressions with the given words: colour, hue, tone, shade, deep, dark, light,
pale, bright.

7. ldentify the following verb forms: based, developed, you’re choosing, can have, choose it,
could make you feel, you’d like, provides, avoid it, is often chosen, don’t want to blunt, tend
to be, expresses, fits.

8. Make the following sentences negative:

1) There are many theories for harmony.

2) Choose it, if you’re feeling depressed or mentally sluggish.

3) Pink blends caring and passion.

4) All other colours are derived from these 3 hues.

5) Research shows that colours can have a powerful effect on your state of mind.
6) Usually one of the three colours predominates.

TEST VI.THE FURNISINGS OF THE BUILDINGS
1.Translate the text:
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...The beauty of any room depends upon the interrelationship of all the components. The
furnishings must look as though they belong to the room in the company of one another. The
size of the room and the available wall space will determine the types of furniture and the
amount of it can be used. Furniture should be in scale with the room. A small room will
usually appear to best advantage if it has a small-scaled pieces and a minimum number of
them; a large room can take more massive ones. Pictures or other accessories that are hung on
the wall should accord with both the furniture and the wall area. A large room may have more
than one dominant centre, but in a small room one or perhaps two centres will usually be
sufficient. Often colour can be employed to bring areas into balance...

2.Translate into Russian:

a well designed house, exterior and interior features, furnishings, overall design, contemporary
building, modular form, a wide variety of choices, styles and types available, to create any
atmosphere, dominant idea, new furnishing concept, light container, available wall space,
determine, to appear to best advantage, pictures or other accessories, dominant centre, to bring
areas into balance, continuity of line, repetition, to fulfil the practical function, hi-tech and
high- touch fabrics.

3. Match the word and its definition:

1 container A | permitting light to pass, so that
what is on one side can be seen
from the other side

2 transparent B | the stem of certain kinds of
plants, such as bamboo and
sugar cane

3 recycle C | aslenderplianttwig

4 cane D | smth used for holding things,
such as a box, bottle etc.

5 wicker F | to treat a used substance so that
further is possible

4. ldentify the following verb forms: integrates, includes, see, have, is faced, make, to
create, desires, are being transformed, cit off, prefer, want, can be fitted, will depend on, are
applied, contributes, has, must look, belong to, will determine, can be used, should be, will
appear, can take, are hung, will be, can be employed, will cause, helps, must be employed,
become, appear, must comply, are discovered, has developed.

5. Give the forms of irregular verbs: see, have, make, cut, be, take, hang, become.

6. Insert prepositions:

1. The geometry, the simplicity and the modular forms have a distinct relationship ...
contemporary design in furniture.

2. The consumer today is faced ... a wide variety of choices in the area of furnishings.

3. Nowadays there is a great desire ... relaxation and calm.

4. The dominant idea is to create a room completely cut ... from busy everyday life.

5. Those who prefer a more moveable way of life want to have single items of furniture and
light containers that can be fitted ... any flat or room.

6. Each object and each element contributes ... the whole.

7. The beauty of any room depends ... the interrelationship of all the components.

8. The furnishings must look as though they belong ... the room in the company of one
another.
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9. Pictures or other accessories that are hung on the wall should accord ... both the furniture
and the wall area.

10. They must comply ... the taste of the average individual and obviously fulfil the practical
function.

TEST VII. CONTEMPORARY STYLE OF DECORATION
1.Translate the text:
Contemporary Style Furniture
Smooth, clean, geometric shapes are essential for contemporary style furniture pieces.
Upholstered furniture often wears black, white, or other neutral tones in textured natural
fibres. Cover it in a neutral, black, or bold fabric. Fabrics often have a natural look found in
wool, cotton, linen, silk, jute, and add textural appeal. Furniture pieces should be simple and
uncluttered, without curves or decoration. Sofas, chairs, and ottomans have exposed legs.
Beds and chairs usually have no skirt, trim, fringe, or tassels..
Answer the following question:
What shapes are essential for contemporary style furniture pieces?

2.Match the word and its definition:

1 | palette A | a sofa without arms or back, a cushioned footstool
or a low seat

2 | ottoman B | heavy, woven material for covering floors, made of
woollen, cotton, or synthetic fibres

3 |jute C | a thin board with a hole for the thumb at one end,
used by an artist for mixing his paints

4 | carpet D | having refined tastes

5 | sophisticated | E | a strong fibre used for making coarse sacks, burlap,
rope

3.1dentify the following verb forms: enjoy, has been thought, can be, help, is punched up, is
accented, is used, are painted, should be used, is found, becomes, stands out, may hang, have
exposed, add.

4. Make the following sentences negative:

1. Upholstered furniture often wears black, white, or other neutral tones in textured natural
fibres.

2. The palette is often punched up and accented with bright and bold colour.

3. A contemporary style home can be a quiet and comfortable retreat.

4. Pillows add a shot of colour and texture in clean geometric shapes.

5. Today's contemporary interiors are comfortable and welcoming without being cluttered and
dark.

6. Fundamentally, simplicity, subtle sophistication, texture and clean lines help to define
contemporary style decorating.

. By focusing on colour, space, and shape, contemporary interiors are sleek and fresh.

\l

. Insert necessary prepositions:

. You might like a contemporary style of decorating if you like to keep current ... styles.

. Today's contemporary interiors are comfortable and welcoming ... being cluttered and dark.
. The bare space becomes as important as the areas filled ... objects.

. Each piece stands ... as individual and unique.

5. Take advantage ... structural elements.
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6. Give the forms of irregular verbs: keep, think, stick, find, become, stand, hang, break,
draw, wear, have, make, go.

7. Answer the questions using the text:

1. Do you think that modern interiors are cold and minimalistic?

2. How can you characterize today’s contemporary interiors?

3. What is necessary to achieve the look of a contemporary home?

4. What are the main colours in contemporary style interiors?

5. What is black colour used for?

7. What shapes are essential for contemporary style furniture pieces?

Bpewms BemmonHenust — 60 MuHYT

5.4 Ilpumepsl 3a1aHNi 17151 KOHTPOJIbHOM padoThI
Bapuanr 1
KOHTPOJIBHAS PABOTA

1.Translate the text and make up 5 different types of questions:

Although most interior designers do many kinds of projects, some specialize in one area of
interior design. Some specialize in the type of building space - usually residential or
commercial - while others specialize in a certain design element or type of client, such as
healthcare facilities. The most common specialties of this kind are lighting, kitchen and bath,
and closet designs. However, designers can specialize in almost any area of design, including
acoustics and noise abatement, security, electronics and home theatres, home spas, and indoor
gardens. Interior designers deal with technical engineering issues and aesthetic design issues.
Those who leave this field usually choose another area involving aesthetic design. Many
become interior decorators, graphic designers, and computer graphics consultants. A notable
few become architects. Few leave the arena of aesthetic decision-making altogether.

Answer the following question:

What areas can designers specialize in?

2. Identify the following verb forms:

attempts, has been, necessitated, required, are designed, is used, is placed, spend, sells,
include, may rely, can include, pays, is embedded, owns, are featured, is considered, is
reflected, feature, relate, may be inserted, is trying, wants, is repeated, are shown, shows, are
known, sees, buys, demonstrate, advertise, are involved, became, appeared, launched, is
growing, has provided, can be dedicated, are lighted, are used.

3. Give the forms of irregular verbs: build, draw, grow, take, become, made, know, have,
oversee, do, begin, mean, find, draw, meet, choose, become, build, read, understand, make,
take, pay, run.

4. Complete the sentences using the text INTERIOR DESIGNERS:
1. An interior designer is responsible for ... .

2. Interior designers work closely with ... .

3. Interior designers focus on ... .

4. Designers devote considerable time to ... .

5. Designers frequently collaborate with ... .

6. Interior designers sometimes supervise ... .

7. They also have to know about ... .

5. Translate the following expressions:

52



current events, ebb and flow, to learn the essentials, restaurant chain, retail and wholesale,
solo career, the right people, real estate agent.

6. Do a grammar test using Active or Passive Voice:

1. Designs (create) in response to and coordinated with code and regulatory requirements.

2. Creative and technical solutions (apply) within a structure to achieve a built interior
environment

3. Most interior designers (do) many kinds of projects.

4. The interior design process (follow) a systematic and coordinated methodology, including
research, analysis and integration of knowledge into the creative process.

5. Ergonomic design (involve) designing work spaces and furniture that emphasize good
posture and minimize muscle strain on the body.

6. Many designers (become) interior decorators, graphic designers, and computer graphics
consultants.

7. Fill in the gaps using modal verbs (should, may, to be to, must, need, shall):

1) Professional designers ... be aware of the latest trends.

2) Designers ... argue with customers, and definitely they ... be rude with them.

3) Mary ... to meet with her client at 6, but unfortunately she was late.

4) ... the walls be painted? — This would be great!

5) He ... be a good designer, but I’'m not sure.

6) The ceiling ... to be whitewashed, and the walls ... be wallpapered.

7) You ... repair my door. That’s an order! 8) ... you ... any tips on interior decoration? —
Thanks, but I ... do without your advice.

Bapuanr 2

KOHTPOJIBHASA PABOTA

1.Translate the text and make up 5 different types of questions:

Although most interior designers do many kinds of projects, some specialize in one area of
interior design. Some specialize in the type of building space - usually residential or
commercial - while others specialize in a certain design element or type of client, such as
healthcare facilities. The most common specialties of this kind are lighting, kitchen and bath,
and closet designs. However, designers can specialize in almost any area of design, including
acoustics and noise abatement, security, electronics and home theatres, home spas, and indoor
gardens. Interior designers deal with technical engineering issues and aesthetic design issues.
Those who leave this field usually choose another area involving aesthetic design. Many
become interior decorators, graphic designers, and computer graphics consultants. A notable
few become architects. Few leave the arena of aesthetic decision-making altogether.

Answer the following question:

What areas can designers specialize in?

2. Identify the following verb forms:

attempts, has been, necessitated, required, are designed, is used, is placed, spend, sells,
include, may rely, can include, pays, is embedded, owns, are featured, is considered, is
reflected, feature, relate, may be inserted, is trying, wants, is repeated, are shown, shows, are
known, sees, buys, demonstrate, advertise, are involved, became, appeared, launched, is
growing, has provided, can be dedicated, are lighted, are used.

3. Give the forms of irregular verbs: build, draw, grow, take, become, made, know, have,
oversee, do, begin, mean, find, draw, meet, choose, become, build, read, understand,
make, take, pay, run.

4. Complete the sentences using the text INTERIOR DESIGNERS:
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1. An interior designer is responsible for ... .
2. Interior designers work closely with ... .

3. Interior designers focus on ... .

4. Designers devote considerable time to ... .
5. Designers frequently collaborate with ... .
6. Interior designers sometimes supervise ... .
7. They also have to know about ... .

5. Translate the following expressions:
current events, ebb and flow, to learn the essentials, restaurant chain, retail and wholesale,
solo career, the right people, real estate agent.

6. Do a grammar test using Active or Passive Voice:

1. Designs (create) in response to and coordinated with code and regulatory requirements.

2. Creative and technical solutions (apply) within a structure to achieve a built interior
environment

3. Most interior designers (do) many kinds of projects.

4. The interior design process (follow) a systematic and coordinated methodology, including
research, analysis and integration of knowledge into the creative process.

5. Ergonomic design (involve) designing work spaces and furniture that emphasize good
posture and minimize muscle strain on the body.

6. Many designers (become) interior decorators, graphic designers, and computer graphics
consultants.

7. Fill in the gaps using modal verbs (should, may, to be to, must, need, shall):

1) Professional designers ... be aware of the latest trends.

2) Designers ... argue with customers, and definitely they ... be rude with them.

3) Mary ... to meet with her client at 6, but unfortunately she was late.

4) ... the walls be painted? — This would be great!

5) He ... be a good designer, but I’'m not sure.

6) The ceiling ... to be whitewashed, and the walls ... be wallpapered.

7) You ... repair my door. That’s an order! 8) ... you ... any tips on interior decoration? —
Thanks, but I ... do without your advice.

5.5 Tembl 0oknaoos, coodouwienuil, npezenmayuil
Tema 1. The history of Art

Tema 2.What is a design?

Tema 3.To be a designer

Tema 4. The main directions in art and design
Tema 5. Modern Art

Tema 6. Modern design

Tema 7. Elements of design

Tema 8. Principles of design

Tema 9. The types of design

Tema 10. Painting techniques

Tema 11. Graphic design

Tema 12. Web design

Tema 13. Interior design

Tema 14. Advertising design

Tema 15. Exterior design

Tema 16. Eco-design
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Tema 17. Ergonomics

Tema 18. Industrial design

Tema 19. Design of systems

Tema 20. Design in the market

Tewma 21. Desiner’s portfolio

Tema 22. Jobs in design

Tema 23. Writing a resume

Tema 24. Writing a cover letter

Tema 25. Job interview

Tema 26. Art and crafts

Tema 27. Foreign and Russian famous artists
Tema 28. World art masterpieces

Tema 29. Monuments of Art

Tema 30. Modern art and design

5.6 TeMBI TEKCTOB AJ YTCHUA U IIOHUMaAaHUA
Tema 1. The history of Art

Tema 2.What is a design?

Tema 3.To be a designer

Tema 4. The main directions in art and design
Tema 5. Modern Art

Tema 6. Modern design

Tema 7. Elements of design

Tema 8. Principles of design

Tema 9. The types of design

Tema 10. Painting techniques

Tema 11. Graphic design

Tema 12. Web design

Tema 13. Interior design

Tema 14. Advertising design

Tema 15. Exterior design

Tema 16. Eco-design

Tema 17. Ergonomics

Tema 18. Industrial design

Tema 19. Design of systems

Tema 20. Design in the market

Tema 21. Desiner’s portfolio

Tema 22. Jobs in design

Tema 23. Writing a resume

Tema 24. Writing a cover letter

Tema 25. Job interview

Tema 26. Art and crafts

Tema 27. Foreign and Russian famous artists
Tema 28. World art masterpieces

Tema 29. Monuments of Art

Tema 30. Modern art and design

5.7 Tembl TEKCTOB /151 Ay AMPOBAHUA H BHI€E0 PECypCcoB
AynupoBaHue

1The history of Art

2The main directions in art and design
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3 Elements of design

4Principles of design
5Graphic design

6Web design
7 Industrial design

8Art and crafts

Tema 1. The history of Art

Tema 2.What is a design?

Tema 3.To be a designer

Tema 4. The main directions in art and design
Tema 5. Modern Art

Tema 6. Modern design

Tema 7. Elements of design
Tema 8. Principles of design
Tema 9. The types of design
Tema 10. Painting techniques
Tema 11. Graphic design

Tema 12. Web design

Tema 13. Interior design

Tema 14. Advertising design
Tema 15. Exterior design

Tema 16. Eco-design

Tema 17. Ergonomics

Tema 18. Industrial design

Tema 19. Design of systems
Tema 20. Design in the market
Tewma 21. Desiner’s portfolio
Tema 22. Jobs in design

Tema 23. Writing a resume
Tema 24. Writing a cover letter
Tema 25. Job interview

Tema 26. Art and crafts

Tema 27. Foreign and Russian famous artists
Tema 28. World art masterpieces
Tema 29. Monuments of Art
Tema 30. Modern art and design
5.8 IIpumepsnl nuceM U pe3romMe

John Mayers,
+1(653)89-90-90
johnm@gmail.com

Dear High Flying Birds HR-team,
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| would like to express my interest in applying for a part-time Articles Writer position in your
online Magazine. | saw this opportunity at the recent post on your Instagram
(@highflyingbirds) and hope that you are still looking for someone with great experience and
passion for writing.

| think that 1 would be well suited to the position because | have huge experience in creating
online articles and SEO-writing. For the last 5 years, | have worked with Wanderlust, Vogue,
GQ and many more. During this time, | wrote above 150 full-length articles about music,
travel, street style, beauty, and home. As you can see, | have a lot of experience in many areas.
| consider unique content and highest quality to be my strong points.

| have attached my CV and samples of my best works to this email. | look forward to the
invitation for an interview. | can be reached at +1(653)89-90-90 any day from 9 AM to 10 PM
or on my Instagram account (@john_mayers) any time.

Looking forward to hearing from you.

Best regards,

John Mayers

Pesrome
Personal information (ITepconanbuas nadopManus)

Objective / Professional Summary (BakaHcusi, Ha KOTOPYIO IPETEHAYETE WITH KeTaeMmas
cdepa IesITeIbHOCTH)

Work experience / Employment history (OnbiT paboTsi)
Education (O6pa3oBanuie)

Personal qualities (JTuunbie kauecTBa)

Special skills (CrierinansHbie HaBBIKH)

Interests (MuTepecsr)

References (PekoMengariyim)

6. IIpyMepbI OLIEHOYHBIX CPEACTB JIs POBEACHHUS MPOMEKYTOYHOM aTTeCTALUH

6.1 IIlpuMepsl TecTOBBIX 3aiaHMil 1J1s1 1M depeHIHPOBAHHOIO 3a4eTa

Tecr 1

1.1dentify the following verb forms:

are working, should use, include, relate, can convey, seems, suggest, imply, can make,
represents, can be considered, is called, gives, appears, refers, is attracted, is featured, must be
emphasized, can add, is created, can be created, are defined.
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2. Do a grammar test on Participle I and I1.

1. Whether you are working with (exist) furnishings and fabrics or “starting from scratch”

with an empty room, you should always use the elements and principles of design as a guide

in choosing everything.

2. Lines (join) together define the form or shape of objects.

3. The most common shapes (find) in our homes are squares, rectangles and triangle.

4. They add height and dignity, (create) a more formal atmosphere.

5. A well- (design) room is a unified whole that encompasses all the other elements and

principles of design.

6. The triangle represents stability, but it’s also a dynamic shape because of the different

angles (form) by its sides. Reading comprehension

3. Make up questions:

1) colour / what / colours / groups / theory / there / are / in / of / the / ?

2) circular / developed / of / when / was / diagram / the / colours / first / ?

3) hues / do / know / what / of / you / red / ?

4) colours / which / chosen / be / extroverts / by / should / ?

5) which / aren’t / colours / introverts / for / recommended / ?

4. Fill in the gaps (-ing or -ed):

1) John is an extremely ... (to interest) person.

2) She is ... (to interest) in painting.

3) Go for a walk if you feel ... (to depress).

4) This book is rather sad. I think it’s too ... (to depress).

5) I love this club. The atmosphere here is very ... (to relax).

6) Mary is so calm. She looks ... (to relax) all the time.

7) 1 find strong personalities really ... (to inspire).

8) I’ve always been ... (to inspire) by his works.

9) Ann is a good wife. She is so ... (to care).

10) Why are you so ... (to reserve)? You’ve got to be more cheerful

. Make up the tag-questions:

. Designers create new types of furniture and new furnishing concepts, ...?

. The beauty of a home will depend on how well the principles of design are applied ...?

. The beauty of any room depends upon the interrelationship of all the components ...?

. Often colour can be employed to bring areas into balance ...?

. Nowadays there is a great desire for relaxation and calm ...?

. The dominant idea is to create a room completely cut off from busy everyday life ...?

. The textile industry has developed marvellous new hi-tech fabrics that are also high- touch
?

. Each object and each element contributes to the whole ...?

. Do a grammar test on Conditional sentences:

. If you like to keep current with styles, you should ... .

. If you want to achieve the look of a contemporary home, you should ... .

. If you desire to paint the walls in pastels, you should ... .

. If a wall is a bright, bold colour, neutrals should ... .

. If you want to make a bold statement in contemporary style interior you should... .

7. Write the plural form of the words:

Geometry, simplicity, variety, beauty, personality, company, continuity, versatility, key,

possibility, industry.

Bpewms Bomonnenus —_60__ MUHYT
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Tect 2
1.1dentify the following verb forms:
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are working, should use, include, relate, can convey, seems, suggest, imply, can make,

represents, can be considered, is called, gives, appears, refers, is attracted, is featured, must be

emphasized, can add, is created, can be created, are defined.

2. Do a grammar test on Participle I and I1.

1. Whether you are working with (exist) furnishings and fabrics or “starting from scratch”

with an empty room, you should always use the elements and principles of design as a guide

in choosing everything.

2. Lines (join) together define the form or shape of objects.

3. The most common shapes (find) in our homes are squares, rectangles and triangle.

4. They add height and dignity, (create) a more formal atmosphere.

5. A well- (design) room is a unified whole that encompasses all the other elements and

principles of design.

6. The triangle represents stability, but it’s also a dynamic shape because of the different

angles (form) by its sides. Reading comprehension

3. Make up questions:

1) colour / what / colours / groups / theory / there / are / in / of / the / ?

2) circular / developed / of / when / was / diagram / the / colours / first / ?

3) hues / do / know / what / of / you / red / ?

4) colours / which / chosen / be / extroverts / by / should / ?

5) which / aren’t / colours / introverts / for / recommended / ?

4. Fill in the gaps (-ing or -ed):

1) John is an extremely ... (to interest) person.

2) She is ... (to interest) in painting.

3) Go for a walk if you feel ... (to depress).

4) This book is rather sad. I think it’s too ... (to depress).

5) I'love this club. The atmosphere here is very ... (to relax).

6) Mary is so calm. She looks ... (to relax) all the time.

7) I find strong personalities really ... (to inspire).

8) I've always been ... (to inspire) by his works.

9) Ann is a good wife. She is so ... (to care).

10) Why are you so ... (to reserve)? You’ve got to be more cheerful

5. Make up the tag-questions:

. Designers create new types of furniture and new furnishing concepts, ...?

. The beauty of a home will depend on how well the principles of design are applied ...?

. The beauty of any room depends upon the interrelationship of all the components ...?

. Often colour can be employed to bring areas into balance ...?

. Nowadays there is a great desire for relaxation and calm ...?

. The dominant idea is to create a room completely cut off from busy everyday life ...?

. The textile industry has developed marvellous new hi-tech fabrics that are also high- touch
?

. Each object and each element contributes to the whole ...?

. Do a grammar test on Conditional sentences:

. If you like to keep current with styles, you should ... .

. If you want to achieve the look of a contemporary home, you should ... .

. If you desire to paint the walls in pastels, you should ... .

. If a wall is a bright, bold colour, neutrals should ... .

. If you want to make a bold statement in contemporary style interior you should... .

7. Write the plural form of the words:

Geometry, simplicity, variety, beauty, personality, company, continuity, versatility, key,

possibility, industry.

Bpewms BemonHerust — 60 MuHYT
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Tecr 3

1.1dentify the following verb forms:

are working, should use, include, relate, can convey, seems, suggest, imply, can make,

represents, can be considered, is called, gives, appears, refers, is attracted, is featured, must be

emphasized, can add, is created, can be created, are defined.

2. Do a grammar test on Participle I and 11.

1. Whether you are working with (exist) furnishings and fabrics or “starting from scratch”

with an empty room, you should always use the elements and principles of design as a guide

in choosing everything.

2. Lines (join) together define the form or shape of objects.

3. The most common shapes (find) in our homes are squares, rectangles and triangle.

4. They add height and dignity, (create) a more formal atmosphere.

5. A well- (design) room is a unified whole that encompasses all the other elements and

principles of design.

6. The triangle represents stability, but it’s also a dynamic shape because of the different

angles (form) by its sides. Reading comprehension

3. Make up questions:

1) colour / what / colours / groups / theory / there / are / in / of / the / ?

2) circular / developed / of / when / was / diagram / the / colours / first / ?

3) hues / do / know / what / of / you / red / ?

4) colours / which / chosen / be / extroverts / by / should / ?

5) which / aren’t / colours / introverts / for / recommended / ?

4. Fill in the gaps (-ing or -ed):

1) John is an extremely ... (to interest) person.

2) She is ... (to interest) in painting.

3) Go for a walk if you feel ... (to depress).

4) This book is rather sad. I think it’s too ... (to depress).

5) I love this club. The atmosphere here is very ... (to relax).

6) Mary is so calm. She looks ... (to relax) all the time.

7) I find strong personalities really ... (to inspire).

8) I’ve always been ... (to inspire) by his works.

9) Ann is a good wife. She is so ... (to care).

10) Why are you so ... (to reserve)? You’ve got to be more cheerful

. Make up the tag-questions:

. Designers create new types of furniture and new furnishing concepts, ...?

. The beauty of a home will depend on how well the principles of design are applied ...?

. The beauty of any room depends upon the interrelationship of all the components ...?

. Often colour can be employed to bring areas into balance ...?

. Nowadays there is a great desire for relaxation and calm ...?

. The dominant idea is to create a room completely cut off from busy everyday life ...?

. The textile industry has developed marvellous new hi-tech fabrics that are also high- touch
?

. Each object and each element contributes to the whole ...?

. Do a grammar test on Conditional sentences:

. If you like to keep current with styles, you should ... .

. If you want to achieve the look of a contemporary home, you should ... .

. If you desire to paint the walls in pastels, you should ... .

. If a wall is a bright, bold colour, neutrals should ... .

. If you want to make a bold statement in contemporary style interior you should... .

. Write the plural form of the words:
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Geometry, simplicity, variety, beauty, personality, company, continuity, versatility, key,
possibility, industry.
Bpewms Bommonnenust — _60__ MuHyT

Tect 4

1.Translate the text and make up 5 different types of questions:

Although most interior designers do many kinds of projects, some specialize in one area of
interior design. Some specialize in the type of building space - usually residential or
commercial - while others specialize in a certain design element or type of client, such as
healthcare facilities. The most common specialties of this kind are lighting, kitchen and bath,
and closet designs. However, designers can specialize in almost any area of design, including
acoustics and noise abatement, security, electronics and home theatres, home spas, and indoor
gardens. Interior designers deal with technical engineering issues and aesthetic design issues.
Those who leave this field usually choose another area involving aesthetic design. Many
become interior decorators, graphic designers, and computer graphics consultants. A notable
few become architects. Few leave the arena of aesthetic decision-making altogether.

Answer the following question:

What areas can designers specialize in?

2. Identify the following verb forms:

attempts, has been, necessitated, required, are designed, is used, is placed, spend, sells,
include, may rely, can include, pays, is embedded, owns, are featured, is considered, is
reflected, feature, relate, may be inserted, is trying, wants, is repeated, are shown, shows, are
known, sees, buys, demonstrate, advertise, are involved, became, appeared, launched, is
growing, has provided, can be dedicated, are lighted, are used.

3. Give the forms of irregular verbs: build, draw, grow, take, become, made, know, have,
oversee, do, begin, mean, find, draw, meet, choose, become, build, read, understand,
make, take, pay, run.

4. Complete the sentences using the text INTERIOR DESIGNERS:
1. An interior designer is responsible for ... .

2. Interior designers work closely with ... .

3. Interior designers focus on ... .

4. Designers devote considerable time to ... .

5. Designers frequently collaborate with ... .

6. Interior designers sometimes supervise ... .

7. They also have to know about ... .

5. Translate the following expressions:
current events, ebb and flow, to learn the essentials, restaurant chain, retail and wholesale,
solo career, the right people, real estate agent.

6. Do a grammar test using Active or Passive Voice:

1. Designs (create) in response to and coordinated with code and regulatory requirements.

2. Creative and technical solutions (apply) within a structure to achieve a built interior
environment

3. Most interior designers (do) many kinds of projects.

4. The interior design process (follow) a systematic and coordinated methodology, including
research, analysis and integration of knowledge into the creative process.
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5. Ergonomic design (involve) designing work spaces and furniture that emphasize good
posture and minimize muscle strain on the body.

6. Many designers (become) interior decorators, graphic designers, and computer graphics
consultants.

7. Fill in the gaps using modal verbs (should, may, to be to, must, need, shall):

1) Professional designers ... be aware of the latest trends.

2) Designers ... argue with customers, and definitely they ... be rude with them.

3) Mary ... to meet with her client at 6, but unfortunately she was late.

4) ... the walls be painted? — This would be great!

5) He ... be a good designer, but I’'m not sure.

6) The ceiling ... to be whitewashed, and the walls ... be wallpapered.

7) You ... repair my door. That’s an order! 8) ... you ... any tips on interior decoration? —
Thanks, but I ... do without your advice.

Bpewmst Bemonaennst — 60 MuHyT

Tect 5

1.1dentify the following verb forms:

are working, should use, include, relate, can convey, seems, suggest, imply, can make,
represents, can be considered, is called, gives, appears, refers, is attracted, is featured, must be
emphasized, can add, is created, can be created, are defined.

2. Do a grammar test on Participle I and 11.

1. Whether you are working with (exist) furnishings and fabrics or “starting from scratch”
with an empty room, you should always use the elements and principles of design as a guide
in choosing everything.

2. Lines (join) together define the form or shape of objects.

3. The most common shapes (find) in our homes are squares, rectangles and triangle.

4. They add height and dignity, (create) a more formal atmosphere.

5. A well- (design) room is a unified whole that encompasses all the other elements and
principles of design.

6. The triangle represents stability, but it’s also a dynamic shape because of the different
angles (form) by its sides. Reading comprehension

3. Make up questions:

1) colour / what / colours / groups / theory / there / are / in / of / the / ?

2) circular / developed / of / when / was / diagram / the / colours / first / ?

3) hues / do / know / what / of / you / red / ?

4) colours / which / chosen / be / extroverts / by / should / ?

5) which / aren’t / colours / introverts / for / recommended / ?

4. Fill in the gaps (-ing or -ed):

1) John is an extremely ... (to interest) person.

2) She is ... (to interest) in painting.

3) Go for a walk if you feel ... (to depress).

4) This book is rather sad. I think it’s too ... (to depress).

5) I love this club. The atmosphere here is very ... (to relax).

6) Mary is so calm. She looks ... (to relax) all the time.

7) 1 find strong personalities really ... (to inspire).

8) I’ve always been ... (to inspire) by his works.

9) Ann is a good wife. She is so ... (to care).

10) Why are you so ... (to reserve)? You’ve got to be more cheerful

5. Make up the tag-questions:

1. Designers create new types of furniture and new furnishing concepts, ...?

2. The beauty of a home will depend on how well the principles of design are applied ...?
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. The beauty of any room depends upon the interrelationship of all the components ...?

. Often colour can be employed to bring areas into balance ...?

. Nowadays there is a great desire for relaxation and calm ...?

. The dominant idea is to create a room completely cut off from busy everyday life ...?

. The textile industry has developed marvellous new hi-tech fabrics that are also high- touch
?

. Each object and each element contributes to the whole ...?

. Do a grammar test on Conditional sentences:

. If you like to keep current with styles, you should ... .

. If you want to achieve the look of a contemporary home, you should ... .

. If you desire to paint the walls in pastels, you should ... .

. If a wall is a bright, bold colour, neutrals should ... .

. If you want to make a bold statement in contemporary style interior you should... .

7. Write the plural form of the words:

Geometry, simplicity, variety, beauty, personality, company, continuity, versatility, key,

possibility, industry.

Bpewms BemonHerust — 60 MuHYT

~NoO bW

R WNRE O ®©:

Tect 6

1.1dentify the following verb forms:

are working, should use, include, relate, can convey, seems, suggest, imply, can make,
represents, can be considered, is called, gives, appears, refers, is attracted, is featured, must be
emphasized, can add, is created, can be created, are defined.

2. Do a grammar test on Participle I and I1.

1. Whether you are working with (exist) furnishings and fabrics or “starting from scratch”
with an empty room, you should always use the elements and principles of design as a guide
in choosing everything.

2. Lines (join) together define the form or shape of objects.

3. The most common shapes (find) in our homes are squares, rectangles and triangle.

4. They add height and dignity, (create) a more formal atmosphere.

5. A well- (design) room is a unified whole that encompasses all the other elements and
principles of design.

6. The triangle represents stability, but it’s also a dynamic shape because of the different
angles (form) by its sides. Reading comprehension

3. Make up questions:

1) colour / what / colours / groups / theory / there / are / in / of / the / ?

2) circular / developed / of / when / was / diagram / the / colours / first / ?

3) hues / do / know / what / of / you / red / ?

4) colours / which / chosen / be / extroverts / by / should / ?

5) which / aren’t / colours / introverts / for / recommended / ?

4. Fill in the gaps (-ing or -ed):

1) John is an extremely ... (to interest) person.

2) She is ... (to interest) in painting.

3) Go for a walk if you feel ... (to depress).

4) This book is rather sad. I think it’s too ... (to depress).

5) I love this club. The atmosphere here is very ... (to relax).

6) Mary is so calm. She looks ... (to relax) all the time.

7) I find strong personalities really ... (to inspire).

8) I’ve always been ... (to inspire) by his works.

9) Ann is a good wife. She is so ... (to care).

10) Why are you so ... (to reserve)? You’ve got to be more cheerful
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. Make up the tag-questions:

. Designers create new types of furniture and new furnishing concepts, ...?

. The beauty of a home will depend on how well the principles of design are applied ...?

. The beauty of any room depends upon the interrelationship of all the components ...?

. Often colour can be employed to bring areas into balance ...?

. Nowadays there is a great desire for relaxation and calm ...?

. The dominant idea is to create a room completely cut off from busy everyday life ...?

. The textile industry has developed marvellous new hi-tech fabrics that are also high- touch
?

. Each object and each element contributes to the whole ...?

. Do a grammar test on Conditional sentences:

. If you like to keep current with styles, you should ... .

. If you want to achieve the look of a contemporary home, you should ... .

. If you desire to paint the walls in pastels, you should ... .

. If a wall is a bright, bold colour, neutrals should ... .

. If you want to make a bold statement in contemporary style interior you should... .

7. Write the plural form of the words:

Geometry, simplicity, variety, beauty, personality, company, continuity, versatility, key,

possibility, industry.

Bpewms BeimonHenus — 60 MuHyT
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6.2 Ilpumepsl 3agannii K 1udpepeHIUPOBAHHOMY 3a4eTy (TEKCThI 1JIsl YTEHHS )
3ananmue 1

1. Read the text.

Where are you right now? At home, university, a friend’s house, a cyber cafe?

Look around, what do you see? You see walls, floors, ceilings and furniture. At first
glance it appears typical of interior space and your activities continue. Do you realize
that you evaluate your surroundings and react to them? A positive reaction goes
unnoticed. A negative reaction can affect your mood, health and interpersonal
relations. The physical environment affects the occupants. It’s not just walls, floors,
colors and furniture, it’s an environment that is created through design.

Interior design studies the relationship between physical space and its

occupants. At first glance it might appear negligible, but think of places you like.
Certain restaurants, stores, rooms in your house or even the work place and ask why?
Typically it is due to the design of the space. Design elements work together in
creating an environment that solicits response.

An interior designer learns to understand the design process and its application

in daily life. This is an area in which we are all participants beginning from the colors
in our nursery. What should be recommended? Shape the environment and thus, you
will change the future.

surroundings, environment - okpyxenue, cpeaa

to evaluate - onenuBathb

negligible - He3naunTeBHBIN, HUYTOKHBIH

to solicit - mpocuts

response - OTKJIMK, OT3bIB

application - mpumenenuel 1

2. Find the English equivalents in the text:

Ha MEepBBIN B3I, HACTPOEHHE, IPOIIeCcC CO3IaHMs u3aiiHa, GopMoBaTh (IpUIaBaTh
dbopmy, BUIT), SIIEMEHTHI IU3aiiHa, CO3JaHUE OKPYXKAIOIIEH Cpe/ibl, HEraTUBHAS
peaKknus, MCXKJINYHOCTHBIC OTHOIICHH A, Ka3aTbCA TUIIMYHBIM, BJIUATD, (I)I/I3I/I‘-IGCKOC
IIPOCTPAHCTBO, PEarupoOBaTh.
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3. Find the synonyms in the text:

to attract no attention, to influence, to go on, to understand, to be fond of, thanks to,
to seem, a shop, a children’s room, to start, to alter, to advise, to model.

4. Explain in English:

a cyber cafe, interior space, activities, occupants, daily, participants, to go unnoticed.
5. Answer the questions:

1). What affects us greater: positive or negative reaction to the environment?

2). What does interior design study?

3). Why do we like some places?

4). What must an interior designer know?

5). What should you do if you want to change your future?

6. Choose the most suitable title to the text and explain why:

1). The role of interior design in our life.

2). The influence of interior design on our life.

3). The purpose of studying the interior design.12

3aganueun 2

1. Read the text.

The History of Interior Design

In the modern world, human life activities are played out in interior spaces. We

may love being out-of-doors for the sense of open air and sky, for the escape it offers
from life inside enclosure, but the very joy of being outside reflects the reality that so
much of life is spent inside.

Buildings and their interiors are planned to serve the purposes and styles from

the times of their origins, but they exert their influence on the activities and lives that
they house as long as they continue to be used.

The study of interior design, its development and change through history is a

useful way both to explore the past and to make sense of the spaces in which modern
life is lived.

Professional interior designers are expected to study design history, to know

the practices of the past in the terms of “styles”, and to know the names and the
nature of the contributions of those individuals who generated the most interesting
and influential approaches to design.

escape — craceHue

enclosure - orpaxaenue

purpose — nenb

to exert — oka3bIBaTh

development — pa3Butue

to explore — UCCIIEA0BaTh, U3y4YaTh

contribution — Bkaz

approach — noaxonl3

2. Find the English equivalents in the text:

KU3HEOACATCIIBbHOCTD J'IIO,ZLCI\/'I, BHC IOMaA, MMCHHO paJ0CTh, OTPAKaTh PCAJIbHOCTD,
CIIYKUTB LEIAM, CO BPpEMCH IMPOHUCXOKACHUA, OKAa3bIBATh BJIIMAHUC, BMCIIATh,
HCIIOJIb30BATh ITPOCTPAHCTBO C HOJ'IL3OI71, HU3y4aTb UCTOPUIO I[HSaﬁHa, 3HATh MMpaBUJia
yIOTpeOIeHUsI TEPMUHA «CTUJTBY B TIPOIILIIOM, CYTh BKJIAJIa, BIUSTEIHHBIN.

3. True or false:

1). Human life activities are played out in interior spaces.

2). The very joy of being outside reflects the fact that we spend a greater part of our
life outside.

3). Buildings and their interiors exert their influence only on the activities of people.
4). The study of interior design, its development and change through history is a
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useful way to explore the past.

5). Professional interior designers are expected to know the names of the people who
contributed much to the development of the design.

4. Answer the questions:

1). Why do we like being out-of-doors?

2). What does the joy of being outside reflect?

3). What are the buildings and their interiors are planned for?

4). Why is it useful to study the history of the interior design?

5). Do you know what the term “style” means?

4. Insert prepositions where necessary:

1). People spend a lot ___their lives ___interior spaces.

2). Buildings and their interiors influence ___ the activities and lives that they house.14
3). One ___ the purposes ___studying design history is to make sense ___ the
spaces ___ which modern life is lived.

4). We must know the names ____those individuals who generated the most
interesting and influential approaches __ design.

5). What offers the escape ___ life ____ enclosure?

Grammar

1. Find in the text the sentences in Passive Voice. Determine what tenses they are
in. Transform these sentences from Passive into Active Voice:

Example: Activities and lives of people are influenced by the buildings and their
interiors (Present Simple). — The buildings and their interiors influence activities and
lives of people.

2. There are a lot of words in the English language that can be nouns and verbs
without changes in spelling. Translate these pairs of words:

a play — to play

a house — to house

an approach — to approach

a change — to change

an escape — to escape

a plan —to plan

a design-— to design

an offer— to offer

a study- to study

a practice— to practice

a style— to style

an influence— to influence

a sense— to sensel5

3. Find a word from each pair in the text and say what part of speech itis. If it is
a verb state what tense and voice it is.

Example: In the modern world, human life activities are played out in interior
spaces.

(are) played — a verb — Present Simple Passive Voice.

We may love being out-of-doors for the sense of open air and sky.

(the) sense — a noun.

3apanue 3

It is impossible to understand what interior design is without knowing the

names of people who invented some details and were the first to use special building
or decorative materials. Here are the names of some prominent people, whose
contribution in the development of interior design is great and very influential.

Part 1

66



1. Read the text.

Antoni Gaudi

In Barcelona, Spain, although there is a variety of work in the Art Nouveau

style, the dominant figure of Antoni Gaudi (1852-1926) stands out as the inventor of
a highly personal vocabulary of flowing curves and unusual decorative details.

His 1904-1906 reconstruction of an older building, Casa Batlly, included a new
facade of complex, bone-like forms with a fantastic roof line and, for some
apartments, remarkable interiors. Paneled doors are studded with small mirrors of
irregular shape; ceilings are of plaster in swirling curved forms.

Gaudi developed fantastic curving, sometimes bone-like, sometimes wiry

forms for furniture designed to be custom made by skilled craftsmen for specific
projects. The Guell Park (1905-1914) and unfinished Sagrada Familia church (1903-
1926) exhibit Gaudi's fantastic and highly personal stylistic vocabulary on a major
scale. 16

prominent — u3BECTHBII, BBIIAOIIUNACS

Art Nouveau — cTtuib MoJiepH

dominant — rocroACTBYOIIHIA, IIPEOOIIaTAFOIIUI

to stand out — BeInENATHCA

vocabulary — 3. pazHoo6pa3sue, 00JacTh PacpoOCTpaHSHUS

flowing - maBHbIi

curve — u3ru0, KpuBas

include — Bxirouats B ceds

remarkable — yauBuTenbpHbIHM, 3aMedaTeIbHBIN

paneled - hunenyarsit

studded - ycbImanHbIi

plaster - rumc

swirling — ©3BMBAIOIIMICS, N3TUOAIOLIUICS, KPYKEBHON

Wiy — IPOBOJIOYHBIM, JKATHCTHIN

skilled — kBamupUIMPOBAHHBIN, YMEIbIi

craftsman — pemecieHHUK, MacTep

on a major scale — B 3HaUUTEIHLHOM MaciITade

2. Find the English equivalents in the text:

pazHooOpa3ue padoT, HEOOBIUHBIE IEKOPATUBHBIC JeTaNH, (pacajl, CIOKHBIE, KOCTHO-
110/100HbIe (OPMBI, IMHUA KPBILIH, KBAPTHUPaA, HEMpaBWIbHasA POpMa, CTaTh OOBIYHBIM
JIeJIOM, OCOOBIH MPOEKT, HE3aKOHYEHHBIN, IEMOHCTPUPOBATD.

3. Answer the questions:

1. What is Antoni Gaudi famous for?

2. What kind of doors did he use?

3. What were the ceilings of his houses like?

4. What forms did he develop for furniture?

5. What are his most prominent works?17

3aganue 4

1. Read the text.

Gerrit Rietveld

The best known De Stijl (“the style™) work was produced by Gerrit Rietveld
(1888-1964), whose Schruder House at Utrecht is the most complete realization of
the movement's ideas. It is a rectilinear block made up of complex, interpenetrating
planes of wall, roof, and protruding floor, with voids filled by glass in metal sash.
The (upper) main living floor is divided by a system of sliding panels that

permit rearrangement to achieve varying degrees of openness. Built-in and movable
furniture of Rietveld's design is geometric and abstract in concept. Only primary
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colors and black are introduced within the generally white and gray tones of most
surfaces.

Because of its few members, short life, and limited accomplishments, De Stijl
influence in the development of modernism has been less obvious than that of the
pioneers in Germany and France.

movement — IBmKxeHue

rectilinear - npsiMoJIMHEHHBIN

interpenetrating - B3auMOIPOHUKAIOIIHI

plane — miockocTh

protruding — BBICTYMAOMIH#A, BBIIAOIIHHCS

void - mycroTta

sash — pamka, oOpamiieHue

to divide — nenuTh, pa3aensTh

sliding panels — pa3aBikHbIe TaHe M

built-in - BcTpoeHHbIi

movable - nepeaBrKHOM

concept - monsTHe

primary color — ocHoBHOI#1 BeT18

surface - moBepxXHOCTb

limited - orpannyeHHBIH

accomplishment - noctmxenune

obvious - oueBuIHBII

2. Find the English equivalents in the text:

Haubollee MOIHOE BOIIJIOIICHHUC, 3alOJHEHHBII CTCKJIOM, JKHJIOHU 9TaX, IIO3BOJIUTH
NNEpeCTaBUTh, MCHAIOIIAACA CTCIICHb OTKPBITOCTH, N3-3a KOpOTKOfI JKNU3HU.

3. Answer the questions:

1. What is Gerrit Rietveld famous for?

2. What kind of building is his Schruder House?

3. What permits to achieve varying degrees of openness?

4. What kind of furniture did he use?

5. What colors did he prefer to use?

6. Why is the influence of De Stijl in the development of modernism not so obvious?
3ananue 5

1. Read the text.

Alvar Aalto

The most important of the "second-tier" pioneer modernists is the Finnish

architect and designer Alvar Aalto (1898-1976). Aalto's career began amid the
romanticism and Nordic nationalism of Lars Sonck and Eliel Saarinen, with its links
to Neoclassicism and Jugendstil movements of the late 19th century.

Americans were able to see an Aalto design at first hand at the New York

World's Fair of 1939. The box-like interior space of the Finnish exhibit was made
remarkably interesting by the introduction of flowing, free-form walls. There was a
wall of wood strips over the main exhibit space that screened additional exhibit space
on an upper level. 19

A balcony restaurant with provision for film projection from a startling

suspended free-form projection booth completed the exhibit. In spite of its small size
and somewhat obscure location at the fair, Aalto's design attracted highly favorable
critical comment.

amid - cpenn

link - cBs13B

strip - mosocka
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exhibit space — BeIcTaBOYHOE TIPOCTPAHCTBO

o screen — 3aropaxuBark, 3aKPbIBAThH

startling — mopa3urtenbHBIN, MOTPSCAIOIIUI

suspended - moaBecHoi

projection booth — nmpoekiuonnas Oyaka

obscure — 3/1. HEBBITOHBIN

favorable — GrarocknonHbI#, OIaronpUsTHHIM

comment — 3ameyaHre, KOMMEHTapUil

2. Find the English equivalents in the text:

BTOpas BOJIHA, Kapbepa, KoHell 19-ro Beka, HamoMuHarolee KOpoOKy BHyTpEeHHEe
IMPOCTPAHCTBO, U3 MCPBLIX PYK, JCPCBAHHBIC IIOJIOCKU, I[OHOJIHI/ITGJIBHBIf/i,
npeaycMaTpuBaTb INPOCKIUTO (bl/IJ'IBMOB, OKCIIOHAT, HCCMOTPsA Ha, HCBBII'OAHOC
MECTOPACIOJI0KEHUE, OYCHD 0JIATOCKIIOHHBIN.

3. Answer the questions:

1. What is Alvar Aalto?

2. Who influenced the works of Alvar Aalto?

3. What was his introduction into design?

4. What did a wall of wood strips help to make?

5. What disadvantages did his work face at the New York World's Fair of 1939?
6. What kind of comment did his work get at the New York World's Fair of 1939?20
3ananue 6

1. Read the text.

Pierre Chareau

Pierre Chareau (1883-1950) is best known for his 1928-32 Maison de Verre
(House of Glass) in Paris that made use of steel framing and large areas of glass
block and plate glass.

His furniture designs included both chairs of rich woods and heavy upholstery
and simple folding seating with metal framing and wicker seats and backs, suggesting
a move from Art Deco to the International Style.

framing — pamka, oOpamiieHne

plate glass — 3epkanbHOE CTEKIIO

upholstery - obuska

folding - ckmagHoM

wicker - mierensIii

2. Find the English equivalents in the text:

HUCIIOJIB30BAaTh, OOJIbIIINE CTEKISIHHBIE II0JIOTHA, I[I/I3aI71H Me6eJ’II/I, A0oporue copra
APEBECHUHBI, CKIIAAHBIC CUACHUS, IINICTCHHBIC CIIMHKHU, IICPEXOI.

3. Answer the questions:

1. What is Pierre Chareau best known for?

2. What was he the first to use?

3. What move did his furniture suggest?

4. Find the synonyms in the text:

To be famous for, a sash, to contain, as well as, weighty, easy, to offer, a step.21

Philip Johnson

In 1949, aware of Mies van der Rohe's Farnsworth house, Philip Johnson

designed his own house at New Canaan, Connecticut, as an all glass-walled box with
only a small cylindrical brick enclosure to house a bathroom and to provide a location
for a fireplace.

The kitchen was a counter with lift tops giving access to equipment. The

furniture was all of Mies's design, using brown leather on chrome frameworks, while
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major works of art introduced a variety of less rigorous forms into the space. The red
tiles of the floor and the outward view into surrounding greenery establish color.
This "Glass House" has become a famous example of the possibilities of an

open plan carried to its logical, extreme conclusion.

enclosure - orpaxaenue

to house - pasmeriars

a counter - croiika

access - 10CTyI

leather — koxa

rigorous - cTporwuii

tile - manTka

greenery - 3ejeHb

to establish — ycranasnuBath, OCHOBBIBATH

possibility - Bo3MoXHOCTB

to carry — ocyiecTBisATh, IPUBOAUTH B UCIIOJIHEHHUE22

2. Find the English equivalents in the text:

K0p061<a C IIOJIHOCTBIO CTCKIITHHBIMHU CTCHAMU, CAMHCTBCHHOC HEOOJIBIIIOE
KUPHIHUYHOC 3arpaXaACHUC, IpCAOCTaBUTh MCCTO IJIs1 KaMHHA, HO,Z[HHM&IOHleICH BCpPX,
JOCTYII K 000pY/I0BaHHIO, XpPOMUPOBAHHBIN Kapkac (paMka), pa3HooOpa3ue MeHee
CTpOIrux q)OpM, HaIlloJIbHas1 IIJIMTKA, BHEIIHUM BU, OKpYyXKaromias 3€JICHb, JOBOAUTH
A0 JIOTHYECKOT'O 3aKJIFOUYCHUS.

3. Answer the questions:

1. What is the name of Philip Johnson’s own house?

2. What kind of house is it?

3. Whose design is the furniture in the house?

4. What forms dominate in the interior space?

5. What establishes color?

Part 6

1. Read the text.

Walter Gropius

The direct influence of International Style modernism increased hugely when
several of the European leaders of the movement arrived in the United States.
Walter Gropius was the architect of his own house at Lincoln, Massachusetts
(1937). A fine example of International Style design, it has a typical flat roof, large
glass areas, and such details as an entrance supported by tubular columns, an external
spiral stair, and generous use of glass block.

The white walls are, surprisingly, not of concrete or stucco but of wood boards
typical of vernacular New England building. The interiors are of elegant simplicity
and display many pieces of furniture by various members of the modern movement.
The house is now landmarked and open to visitors. 23

to increase — Bo3pacraTb, yBEININBATHCS

entrance - Bxon

to support — moanepxxuBaTh

tubular - Tpyouarsrii

external - BHemHmii

spiral — cnupanbHbIiA, BAHTOBOM

generous - meapeii

concrete - 6eton

stucco - mrykarypka

vernacular - npoctopeuHsblit

landmarked — 3naxoBbIit
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2. Find the English equivalents in the text:

MPSAMOE BIIUSIHUE, JIUJIEPHI ABMKECHUS, TPEKPACHBIA MPUMED, MIIOCKAs KPbIIIa, TAKUE
KakK, pr6‘-IaTI>Ie KOJIOHHBI, BUHTOBAsA JICCTHHUILIA, ACPCBAHHBIC JOCKHU, TUITMYHO IJIA,
OJICTaHTHAas IMPOCTOTA, OTKPBIT AJIA MOCETHUTEIEH.

. Answer the questions:

. When did the direct influence of International Style modernism increase?

. What is Walter Gropius?

. What typical details did he use in his house?

. What building materials did he use for the outside part of his house?

. How can you characterize the interior design of his house?

. Is it a living house now?

. Speak about one of the outstanding figures in the interior design and his
achievements. The following words and phrases may help you:

to be a well-known designer/architect, to be famous for, to stand out as the inventor
of, to be the first to use, to introduce, to make use of, to develop, to influence. 24

1. Read the text.

What colors are the rooms in your house painted? Would it surprise you to

learn that the colors around you can affect how you feel? Well, it’s true, color can
drastically affect your mood. So it makes sense to surround yourself with colors you
like and ones that will put you into a positive frame of mind.

Red, for example, is a strong color, so too much of it in a room can be
overwhelming. But, in small amounts, red is energizing and can make us feel active
and excited. Red is best used outside or in a room where we spend a short amount of
time each day.

Orange can make us feel enthusiastic and talkative. Extroverts usually prefer

this color because it makes them feel adventurous. Orange stimulates our appetites
too, so it would be perfect for the kitchen or dining room.

Yellow is an uplifting color and can make us feel cheerful and happy.

However, it is a color that should be used sparingly because too much can make us
feel impatient.

Blue is the color that is most universally preferred, and blue rooms instil
peacefulness so it is a good choice for studies or doctors’ waiting rooms. Blue can
also help us feel calm and confident, but it suppresses our appetites so it’s only a
good choice for the kitchen if you are on a diet.

Green is often used in hospitals because of its soothing properties. It has the

power to make us feel relaxed and refreshed. Therefore, don’t paint a work area green
because you won’t get much work done. Green is a good choice for bedrooms.
White is often used in doctors’ offices because it gives us an impression of
cleanliness. However, it does nothing to relax us — we just feel cautious and nervous.
It can also make us feel isolated and withdrawn.

Therefore, we should think carefully about our color schemes when the time

comes to redecorate because different colors can affect how we feel in a number of
ways. That said, though, we should rely on our taste and surround ourselves with the 25
colors we like and feel comfortable with. Use your favourite colors to create a color
scheme you know you can live with.

drastically — xpyro, pe3ko

a positive frame of mind — noOXUTEIBHBIH HACTPOM

overwhelming - mogaBnsromuii

sparingly — ckymo, HeyacTo

impatient - HeTepreaUBHIA

to instil — Buymath, BcensaTh
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confident - yBepenHsiii

to suppress - nogaBIATH

soothing - ycniokauBaroruii

property - cBoiicTBO

cautious - 0CTOPOXKHBIN

isolated - nzonupoBaHHBII

withdrawn — ciepsxaHHbIi, 3aMKHYTBIN

to rely on — monmaratecsi, pacCYMTHIBATD

2. Find the English equivalents in the text:

CJIMIIIKOM MHOTO, Pa3rOBOPYMBBINA, CMEJbIA (aBaHTIOPHBIN), O0pHIN (BECEbIi),
BCEMHPHO MPEANOYUTAEMBbIH, BHYIIATh CIIOKOWCTBUE, XOPOIIUK BBIOOD, MOIABIATH
aAllTlICTHUT, YYBCTBOBATb ceos OTAOXHYBIINM U ITOCBCKECBIIINM, pa6oqa>1 30Ha,
BIICUYATIICHUEC YUCTOThI, COUCTAaHUC IBCTOB, I10JIaraTbCsa Ha C06CTBCHHBII71 BKYC,
JIFOOMMBIIA [IBET.

3. True or false:

1. Red color always makes us feel active and excited.

2. Orange can make us feel talkative.

3. Yellow is a color that can improve our mood.

4. Blue is the best choice for the kitchen.26

5. Blue is the most universally preferred color.

6. Green would be perfect for a work area.

7. White helps to relax.

72



